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Editor's note 


Welcome to another issue of UPTOWN! Things 
have been less hectic on the news front than in 
long time. However, interviews keep coming and 
F still makes TV performances. This is the way 
to keep Emancipation alive, but wouldn't it be 
nice with commercially released singles again? 
And a hit single? 

Unfortunately, the planned Love 4 One An- 
other Charities tour report will have to wait until 
the July issue since we have not been able to get 
in-depth reports on all the shows (and we're 
waiting for some great live photos which we'd 
like to use in the article). Hope this is OK with 
you. Instead, we have an extensive Parade tour 
report which | personally find very interesting 
since | saw my first Prince concert on this tour 
(Stockholm, August 22nd 1986). It was an in- 
credible experience which I'll never forget. The 
Parade tour was when many of us European fans 
discovered Prince. 

The interviews are covered in part two of our 
article chronicling all the interviews ‘+ are giv- 
ing. The article Spiritual World takes a closer look 
at %'s spirituality. We also have an article on 
Prince's/+'s US chart history, with all details on 
his Warner Bros. releases (it covers everything 
preceding Emancipation). 

Per Nilsen has asked me to inform our read- 
ers that he does not know anything about an 
updated, third edition of his Prince: A Documen- 
tary book. We have received many questions 
about this. The decision is in the hands of Om- 
nibus, the UK publisher, and they have not said 
anything about a new edition. So, | think Per 
knows as little as the rest of us. Meanwhile, Per 
is busy writing on his new book project (he's 
been working on this since 1994). We have 
promised to reveal more about this but Per has 
told me that he would like to get more work 
done before "exposing" too many details about 
the book. It will essentially be a much more com- 
prehensive, in-depth version of his Omnibus 
book, with fascinating insights and recollections 
provided by many Prince/*¥ associates, includ- 
ing a dozen or so of the studio engineers he has 
worked with. Over 100 hours of interviews have 
been conducted for the project! 

The book will also include a "sessionography" 
with details about his recording sessions over the 
years (including recording dates of the songs). 
Per is collaborating on the project with some 
friends in America who have been invaluable in 
establishing contacts and setting up and doing 
many interviews for the project. l've seen bits 
and pieces, and all | can say at the moment is 
that it will be a dream-come-true for us fans. Per 
expects to spend most of this year working on 
the book, hopefully for a 1998 publication. It 
will be worth the wait! We're planning to pub- 
lish some of the things in UPTOWN before the 
book comes out, hopefully starting with the July 
issue. So, keep on reading if you don't want to 
miss out on anything... 


Lars O. Einarsson 





Emancipation double-platinum... 

On the SoundScan sales charts (used in Billboard) Emancipa- 
tion has topped the 400,000 unit mark, with total US sales of 
462,100 units as of April 3rd. The album reached platinum sta- 
tus on January 31st, 1997 (meaning that it sold more than 
333,313 copies, because each copy of the album sold counts 
as three). 

However, the RIAA states that Emancipation reached double- 
platinum status in February 1997 (ie. sales of more than 
666,666 units) in the USA alone. The RIAA actually compiles 
the total of units shipped to the stores. Reuters issued a press 
release about album sales for the month of February stating, 
among other things, that this is The Artist's first multi-platinum 
album since Diamonds And Pearls was certified in 1992. It said 
certifications were calculated by the independent accounting 
firm of Gelfand, Rennert & Feldman. 

There appears to be some confusion between the notion of 
"units sold" and "units shipped" (i.e. sold to the stares). Also, 
it should be noted that SoundScan only compiles sales data 
from a number of major US retailers, not all American record 
stores. The double-platinum status of Emancipation was cele- 
brated by EMI executives who threw an exclusive, star-studded 
party in New York on February 28th [see below]. 





"Somebody's Somebody" video... 

Directed by the Artist, the "Somebody's Somebody" video 
consists mostly of live footage from the Love 4 One Another 
Charities Tour. There is a theme of missing Mayte, with clips 
of him staring at her on his shirt hanging up and several shots 
of him dreaming about her. Some of the footage included in 
the video was shot at Paisley Park on January 24th, at 1:00 am. 
According to a fan who was in attendance, "they shot differ- 
ent clips of *** wandering through the Love 4 One Another 
room and clips of girls dancing to the music." The video clip 
also includes footage from the Roseland concert in New York 
on January 11th. 





"The Holy River" video... 

The video for "The Holy River", which was delivered to EMI 
US on March 19th, features the Paisley Park stage (as in the 
"Betcha By Golly Wow!" video), but this time painted like a riv- 
er and with "Adam and Eve"-type scenes. Some old footage of 
Mayte dancing and scenes from the unreleased "Empty Room" 
video are featured in the new video, It was directed by *F and 
shows him going through some of the struggles that are men- 
tioned in some parts of the song. 


"The Holy River" /"Somebody's Somebody” 
commercial singles... 

The second CD-single off Emancipation in the UK and Eu- 
rope was released on February 24th, In the UK, it is a two-part 
CD-single (much in the same way as the "Peach" single re- 
leased in 1993), Both singles feature new tracks. 

"The Holy River" /“Somebody' Somebody" — part 1 of 2 





(catalogue number 7243 B B3765 2 5) 
contains "The Holy River [Radio Edit]" — 
4:30, “Somebody's Somebody [Edit]" — 
4:30, “Somebody's Somebody [Livestudio 
Mix]" - 3:47, and “Somebody's Some- 
body [Ultrafantasy Edit)]" — 3:45. 

"The Holy River" /"Somebody's Some- 
body" — part 2 of 2 (catalogue number 
7243 8 83760 2 0) contains "The Holy Riv- 
er [Radio Edit]" - 4:00, “The Most Beauti- 
ful Girl In The World [Mustang Mix]" — 
6:19, "Somebody's Somebody [Radio Edit]" — 4:30, and "On 
Sale Now" = 0:48, 

A sole CD single was also released in Europe on February 
24th 1997 (catalogue number 7243 8 83724 2 8), featuring 
the tracks from the "CD 1 of 2" of the UK release. There is also 
a two-track CD-single in a pochette with the first two tracks 
only {catalogue number 7243 8 83723 2 9). 

The "On Sale Now" track is a humorous short piece featur- 
ing F calling 1-800-NEW-FUNK to order some Emancipation 
merchandise. The new ‘Ultrafantasy’ version of "Somebody's 
Somebody" includes some additional lyrics like, "Inside of me, 
there's a fire burning. I'm ready for the ultra fantasy," and, “It's 
all alone, me and my telephone just trying to make this phone 
call." Bassist Rhonda Smith can be heard saying, "Can't you see 
my yearning?" and answering the phone with (recorded mes- 
sage), "Hey, this is Rhonda, | can't come to the phone right 
now but if you leave your name." The remix also features lots 
of scratching and a keyboard solo reminiscent of "Space." It 
also features newly recorded vocals. The 'Livestudio' version 
sounds like a “live studio" re-recording of the song by F and 
the live NPG with some vocal overdubs (possibly sampled). It 
saunds quite similar to the live version that was played on the 
Rosie O'Donnell show in January. It also features some new lyr- 
ics. 


"The Holy River" and 
"Somebody's Somebody" promo singles... 

There is a promo picture-CD in the UK containing “The Holy 
River [Radio Edit]." The cataloque number is CDEMD] 467. 
Another promo CD-single of “The Holy River" has been issued 
in Europe. IL is a two-track promo CD with a picture sleeve (cat- 
aloque number CDHOLYD]J-001), containing the album version 
(6:55) and the 'Radio Edit" version (4:00). 

The promo items in the US are the following: 

"The Holy River" (catalogue number DPRO 11664 7087-6- 
11664-2-2) contains ‘Album Version’ - 6:55, ‘Radio Edit Ver- 
sion” - 4:00, 

“Somebody's Somebody" (catalogue number DPRO 11662 
/087-6-11662-2-4) contains ‘Album Version’ - 4:44, ‘Radio Edit 
Version” - 4:30, 

"Somebody's Somebody" (catalogue number DPRO 11672 
/087-6-11672-2-1) contains “Livestudio Mix’ 3:47, 
‘Ultratantasy Mix" - 3:45, "On Sale Now" - 0:48, 

"Somebody's Somebody" 12" maxi-single (catalogue num- 
ber NPG 11672 WLP) contains ‘Ultrafantasy Edit,’ ‘Radio Edit,” 
"Livestudio Mix" - 3:47. 


"The Holy River" commercial US single... 

According to EMI, + is "preparing a commercial single for- 
mat of ‘The Holy River’ for the USA. This single would include 
new material and be distributed through alternative (non- 
SoundScan) channels,” 


The 1-800-NEW-FUNK ordering service... 

The following products are currently available from 1-800- 

NEW-FUNK: 

"The Truth" /"Don't Play Me" — CD-single ($15) 

NYC - a tape recording of "Jam Of The Year" and "Face Down" 
from Roseland, New York, January 11th 1997 ($20) 
Kamasutra — the long-awaited original ballet music by the NPG 
Orchestra ($25) 

Emancipation Lyric Book — a book with all the lyrics and exclu- 
sive pictures ($20) 

Emancipation Hats ($20 a piece) 

Emancipation T-Shirts ($17 a piece). 

The recent NPG flyer that was handed out recently in Ha- 
waii was mailed aut to all persons in 1-800-NEW-FUNK's files. 
The flyer includes the soon-to-be available "BRR" parka, “The 
Truth"/^Don't Play Me" CD-single, the Crystal Ball three-CD 
set, the NYC cassette, assorted pictures, the NPG hockey jersey 






(worn on The Chris Rock Show) in 
assorted colours, Mr. Happy and 
Emancipation boxers, the earwave 
ear-cuff, and moon ear-wrap. Most 
of these items are expected be 
available within four to six weeks 
and can be pre-ordered. The Crystal 
Ball callection will not be available 
before summertime. The interna- 
tional phone number is: 1-612-474- 
1751. You can also fax your order 
(with credit card number) at: 1- 
612-474-0862. 


NYC cassette... 

This two-track cassette was re- 
leased shortly after the completion 
of the Love 4. One Another Charities 
Tour in the USA. It features two 
tracks from the live performance at 
Roseland in New York City on Janu- 
ary 11th, The sleeve is a reproduc- 
tion of the Emancipation promotion- 
al picture with The Artist sitting on 
big speakers, but the photograph 
was painted over by what seems to be "ts own hand. $ also 
hand-wrote “4th generation bootleg but it's all qood!!!" on the 
side. Both sides of the NYC cassette are the same, with "Jam Of 
The Year" leading into (via the magic of editing) "Face Down." 
The tape starts with the NPG building a crescendo until the 
Rosie Gaines sample announces that "this is the jam of the 
year." During the track, the Artist announces that the show 
isn't for the promotion of anything except love. "Face Down" 
features an extended intro with Rhonda and *F both on bass. 
The Artist false-starts a few times before completing his state- 
ment that the song "is dedicated to all the muthafuckers who 
wanna rule you!" After some intense jamming behind the Art- 
ists continued explanation of the song, things move onto the 
"album" portion of the song and ends with some ad-libbing an 
the bass. 

The tape is a soundboard record- 
ing and it is not heavily overdubbed, 
so it does sound pretty raw. The ver- 
sion of "Face Down" on the tape is 
identical to the version he performed 
on The Chris Rock Show. The NYC tape 
includes some extra jamming before 
and after the song, but the vocal 
parts are exactly the same. So, it is 
possible that he was actually lip- 
synching to this January 11th 1997 Roseland version of "Face 
Down" when he was on The Chris Rock Show. 





Kamasutra... 
This orchestral work (a ballet 
soundtrack for which Mayte is 


rumoured to be currently choreo- 
graphing an actual ballet presenta- 
tion) was released on Valentine's Day 
1997 through 1-800-NEW-FUNK to 
celebrate and Mayte's first wed- 
ding anniversary. Both sides of the 
cassette contain the full 41-minute 
opus, The sound quality is excellent. 
The sleeve includes the text from the wedding program, Coin- 
cidence Or Fate?, that was put online back in 1996 at the time 
of the opening of the "The Dawn" web site. The tracklist for 
the Kamasutra cassette is the following: 

1. “The Plan" 

2. “Kamasutra” 

3, "At Last... The Lost Is Found" 
4. "The Ever Changing Light" 
5. "Cutz" 
6 
7 
B 





. "Serotonin" 

. "Promise/Broken" 

. "Barcelona" 
9, "Kamasutra/Overture #8” 
10. “Coincidence Or Fate?” 
11. "Kamasutra/Eternal Embrace" 

This work illustrates Ps many musical inlluences and rang- 

es from neo-classical movements (tracks 1 and 2) to jazz-funk 
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pieces à la Madhouse (tracks 6 and 7) to Spanish-inspired 
themes (track 8). It also mixes the sound of a live orchestra 
playing (conducted by Clare Fisher) with synthesized instru- 
ments, sounds, voices and samples. Saxophonist and flutist Eric 
Leeds and The Hornheads (also known as The NPG Hornz) also 
appear. 


"The Truth" /"Don't 
Play Me" CD-single... 
"Don't Play Me" is a song 
that? wrote after Emancipation 
talked 
about the song in an interview 
in Canada back in December 
1996. According to Donnie 
Simpson's radio show on 
WPGC in Washington DC on February 10th, some journalists 


was completed. He 





and associates of Y received a personalized copy of the two- 
track CD in the mail. Simpson said that "executives at EMI had 
no idea what this was and were totally shocked by it." This in- 
formation was confirmed on February 12th in the St. Paul Pio- 
neer Press by pop music critic and follower Jim Walsh, who also 
received a copy of the CD. The record sleeve states that this 
two-track CD is actually a preview of a forthcoming album en- 
titled The Truth, exclusively consisting of acoustic songs. The 
CD-single is now commercially available through 1-800-NEW- 
FUNK. There is no information as of early April 1997 on a re- 
lease date for the album. 

The two tracks feature singing and playing acoustic qui- 
lar, as well as various sound effects and additional "touches" of 
other instruments (electric piano, organ, etc.). "The Truth" is a 
straightforward dynamic blues number with some unique me- 
ladic variations and quite a bit of screaming and swearing 
("The choice you make/lt ain't no piece of cake/It ain't no 
motherfuckin’ piece of pie"), while the second track is a more 
laid-back track, in contrast with its sharp lyrics ("LI couldn't play 
enough of me now/To make me feel like a star/Don't play me/ 
| already do in my car"). 


Love 4 One Another Charities Tour... 

Of the 15 concerts on the Love 4 One Another Charities Tour 
list we included in aur Crucial section in UPTOWN #27, only the 
following eight shows did actually take place: 

Paisley Park, Minneapolis - December 28th 1996 

The Tower, Philadelphia - January 7th 1997 

The Roxy, Boston - January 8th 1997 

Constitution Hall, Washington DC - January 10th 1997 
Roseland, New York City - January 11th 1997 

State Theater, Detroit - January 131h 1997 

Boutwell Auditorium, Birmingham - January 18th 1997 
Atlanta Live, Atlanta - January 19th 1997 

The other shows were initially announced and then can- 
celled, some of them even after tickets had already been on 
sale, The reason given was apparently an excessive amount of 
scalping. An in-depth tour report will be featured in the next 
issue of UPTOWN. 


T at NBA game... 

On January 15th, Y was shown on local Minneapolis televi- 
sian watching the basketball game between the Minnesota 
Timberwolves and the Chicago Bulls at the Target Center. He 
sat next ta jimmy Jam, Terry Lewis, and his bodyquard Aaron, 
He wore black and gold glasses along with the white 'BRR' jack- 
et seen in the “Betcha By Golly Wow!" video. 


Emancipation trailers in theatres... 

Movie theatres of the Cineplex Odeon chain in the USA and 
Australia have started playing 5-minute trailers featuring Y pro- 
moting his triple-CD, The trailers include various footage taken 
from the recent “Somebody's Somebody" video, some Love 4 
One Another concerts and more. 


Exclusive interview on VH- 1... 

^ taped an exclusive interview with Chris Rock before his 
show at the Roseland in Mew 
York on January 11th. This in- 
lerview was broadcast on VH-1 
on February Ist as part of VH- 
Vs Artist of the Month program 
dedicated to ‘ in February 
1997. 





¡a 


The Chris Rock Show... 

Comedian Chris Rock's new Friday late night sketch come- 
dy/talk-show, The Chris Rock Show, launched February ¿th on 
HBO, with the artist formerly known as Prince and attorney 
Johnnie Cochran as quests. F played a live version of the song 
"Face Down" (including the swearing). 





== 


The NAACP Image Awards... 

‘ won the Special Achievement Award at the 28th Annual 
NAACP Image Awards. The ceremony was held on February 
8th at the Pasadena Civic Auditorium in Pasadena, California. 
Former NBC Today Show host Bryant Gumbel received the 
President's Award. The show aired on Fox on February 27th. 
For those attending, the printed program had a write-up of the 
Artist, describing his career and current projects in broad 
strokes. On the opposite page was an ad for the 1-800-NEW- 
FUMK service. 

The Artist's performed a lip-synched version of "Emancipa- 
tion." At the beginning of the song, Y appeared manacled by 
chains on his wrists. The chains came off just in time for a bass 
solo on the one-eyed bass quitar (alas, also set to pre-recorded 
music), the only other notable feature of the performance be- 
ing the "Camille"-like voice used for the (re-recorded) main 
vocal track, After a short break, the Artist was escorted to his 
seat alongside Mayte and George Clinton, who was in full funk 
regalia in a shiny metallic suit. 

A brief video introduction with popular Prince/ video clips 
and some footage from the Love 4 One Another shows herald- 
ed a pre-recorded intro by Stevie Wonder. Stevie was then es- 
corted onto the stage where he again introduced the Artist. 
took the stage to a standing ovation. He spoke about how 
uncertain he was about the "surprise presenter" the INAACP 
had chosen for his award presentation. "I was afraid Bryant 
Gumbel would come out dressed as me!” He then spake some 
more words of thanks and ended with words of admiration 
for Stevie Wonder. A few minutes later, he escorted Stevie off 
the side of the stage and bodyquards came to escort Mayte 
out, 


EMI press release... 

Under the heading, “The artist and Mayte share Valentine's 
Day gift with the world," a press release from EMI on February 
11th 1997 announced: 

"On Valentine's Day 1996, The Artist Formerly Known as 
Prince and Mayte Garcia joined in a marriage described as the 
fated meeting of two companion souls. The love songs on The 
Artist's double-platinum three hour Emancipation CD are in 
large measure a dedication to his new wife. Beside him on the 
Oprah Winfrey Show or the cover of Ebony, Mayte has worked 
with The Artist to make his dreams an ongoing reality. The Art- 
ist's recent "Love 4 One Another Charities Tour” which bene- 
fits people in need across the United States was a shared goal, 
A consisent presence, Mayte is featured in his “Betcha By Golly 
Wow!" clip and her absence is the focus of “Somebody's Some- 
body," the second video from Emancipation. 

On this year's Valentine's Day they will celebrate their first 
anniversary by revisiting the Hawaiian isle site of their hon- 
eymoon. In honor of their marriage The Artist has created an 
orchestral-ballet interpretation of their love story entitled 
Kamasutra (translatable as "the science of love"), Kamasutra, 
composed by The Artist recorded by 52-piece NPG Orches- 
tra, details the origin of The Artist's name, the meeting of 
The Artist and Mayte, and how he and she became one, 
Mayte, who toured as a dancer with The Artist is currently 
assembling a dance company in Minneapolis to perform the 
ballet. 

The Kama Sutra, an ancient Indian text written by the Hin- 
du sage Vatsyayana, is the most important work in a long tra- 
dition of Indian erotic literature, all of which proclaim that sex- 
ual equality and happiness are the right of every human be- 
inq." 





Hawaiian performance... 

The Artist performed at the Blaisdell Arena in Hawaii on Feb- 
ruary 16th to celebrate his first wedding anniversary. The per- 
formance was quite similar to the Love 4 One Another Charities 
Tour performances from January 1997 in the US. IL was a mix- 
ture of "Prince" classics ("Do Me, Baby", "Purple Rain", "17 
Days”, "If | Was Your Girlfriend”, "Sexy MF", etc.), Emancipa- 
tion tracks ("Mr. Happy", "Get Yo Groove On”, "Jam Of The 
Year", "Sleep Around", etc.) and a few covers (James Brown's 
"Talkin" Loud And Sayin’ Nothin” and “Get It Together" and 
the Santana Medley in honour of Mayte). 

t was very playful with the crowd and in a great mood. At 
some point he insisted, "This is live, this is not Memorex!" 
possibly referring to Michael Jackson's mostly lip-synched per- 
formance earlier this year in Hawaii. The whole show lasted 
around 1 hour and 45 minutes. 


BPI Awards 
performance... 
^ was nominated in the 
"Best International Artist" cate- 
gory at the BPI British Awards in 
London, England, on February 
24th. He lost the award to 
Beck. There was genuinely ex- 
cited cheering from the audi- 
ence when the compere an- 
nounced the Artist. The stage 
went dark and the quitar intro 
from "When Doves Cry" start- 
ed, followed immediately by 
the introduction to 71999," 
Whilst this was happening the 
band marched on, all dressed in 
A portion ol "We 
March" was played. *F then ap- 
peared from behind Morris’ keyboards and the band cut into 
"Emancipation." The Artist was wearing a mainly black affair, 
black high-cut pants, long black jacket/coat and the word 
'emancipation' was written in white in a couple of places. He 
was also wearing a headset microphone. The performance fin- 


white. 


ished with $ picking up his one-eyed bass quitar and doing a 
brief jam with Rhonda (similar to the performance at the 
NAACP Image Awards earlier in February). 


Celebrating Emancipation... 

On February 28th, EMI-Capitol Music Group North Ameri- 
ca Chairman and CEO Charles Koppelman hosted a private 
party for F and NPG Records to celebrate the double-platinum 
sales of Emancipation. The party was held at the Life nightclub 
in New York City and F was there along with several celebri- 
ties and industry executives, including Spike Lee, LL Cool J, The 
Smashing Pumpkins, Kevin Spacey, A Tribe Called Quest, Russel 
Simmons, Andre Harrel, Jana Fleischman, Lynn Whitfield, Joan 
Osbourne, Sheryl Crow, Marilyn Manson, Chris Rock, Dougie 


Fresh, Savion Glover, Charles Koppleman, Quincy Jones, and 


Peter Gabriel, F did not perform. He simply walked around 
and greeted everyone before sitting in his private room. The 
party lasted well past 4 am. 

After presenting *F with a plaque to commemorate the dou- 
ble-platinum sales of the album, Charles Koppelman an- 
nounced, "This is a historic event both for the industry and for 
our relationship. Emancipation reached double-platinum in just 
thirteen weeks, making it one of the best-selling multiple CDs 
of all time, We've just bequn to scratch the surface of this in- 
credible body of work from the most prolific artist in the 
world." 

Terri Santisi, Executive Vice President and General Manag- 
er, EMI-Capitol Music Group, added, "We're honoured to have 
this relationship with the Artist, The march has just bequn on 
this two-year project with a level of momentum and excite- 
ment exceeding our highest expectations which only confirms 
what we all know, Emancipation is the album the Artist was 
born to make,” 

The exclusive party was advertised in late March in Billboard 
magazine with a full-page feature including various pictures 
and quates from several celebrities. 

Earlier on the same evening of February 28th, © attended 
the Rhythm & Blues Foundation Awards Dinner, where he 
made a donation from his own Love 4 One Another charity to 
the foundation. He also met one of his musical influences, 
Curtis Mayfield. Mavis Staples was also present, 


Top Of The Pops appearance... 

Y appeared on Top Of The Pops an UK TV on Friday, Febru- 
ary 28th to play "The Holy River,” The perlormance was taped 
earlier in the week. Several other bands played before * did, 
including The Bee Gees, Republica, Sash, Cathy Dennis, and 
Bush, F was wearing the "BRR" parka, as were the other mem- 
bers (except for Mr. Hayes). had sunglasses on and was play- 
ing his white symbol quitar. He was wearing the moon ear- 
wrap, his scarf, white boots and see-through pants. After the 
performance the host lan Wright said how much he adored the 
Artist. 

The performance was live fie. Y actually sang) but severely 
edited. It is possible that the music of the band was replaced 





by a backing tape, in which case the backing tape was a live 
recording as well. The performance did include the quitar solo, 
though, albeit a short version of it. 


The Love 4 One Another web site... 

On March 6th, the following message was sent by ‘F's 
Internet messenger, Bed|Scream@aol.com, lo a variety of peo- 
ple involved in ‘¥-related activities on the Internet (including 
UPTOWN), "Hello 2 U all. Each of U has contributed 2 the pres- 
ence of *Prince'/F on the World Wide Web in your own way. 
Whether by providing information, lines of communication, or 
simply sharing your thoughts & feelings about The Artist's 
music, career, & influence. Your efforts have not gone unna- 
ticed. The reason 4 this message i$ 2 ask A your assistance in a 
major project. Love 4 One Another needs a Website. Designed, 
linanced, € supported by the Friends of The Artist... all of U & 
the "fans'/friends who follow U. Major recording sessions are 
planned 4 this month, & free music will be given 2 all who 
participate. So, the time is now! Please begin 2 coordinate your 
efforts with one another on what can become a Beautiful thing 
4 a Beautiful purpose... 2 show Love 4 One Another. As a group 
we can show people what can be done when we are 2gether. 
Please start sharing your ideas & suggestions with us & each 
other as soon as U can. As things fall in2 place e-male this ad- 
dress with your input. Hena2000 planted the seed & will sup- 
ply Purple Rain & Sonshine. Who will fill The Garden? Let's 


This message triggered an immediate and enthusiastic reac- 
tion in the online t" community. People from various horizons, 
training, and culture will work together to create an online web 
site that promotes the "Love 4 One Another" charities set up 
by the Artist to the general public, 

The "Love 4 One Another" Design Team (LDT) has already 
set up a page that explains what has happened and what is 
going to happen. If you would like to make comments and 
suggestions about this project, please refer to this web page at: 
shttp://www.togdog.com/I41a/s. 


Party at Paisley Park... 
There was a party at Paisley Park on March 12th. The crowd 
was small but adequate for a Wednesday night, F pretty much 


wandered around, freely talking to people and it looked like he 
was playing host to some quests at the party. The night also 
featured a different remix of the "The Holy River." It was a 
slow-tempo, "romantic" remix. A remix of “Somebody's Some- 
body” was also played. It was an uptempo fast-paced version. 


"Welcome 2 The Down"... 

As of March 15th, the “The Dawn” web site is down and 
not accessible. A representative of Agency.com (the firm that 
maintains the web site), when contacted, said that “The Dawn 
web site will be off-line until further notice.” 





10th Anniversary Essence Awards... 

The Artist appeared on the 10th Anniversary Essence 
Awards on Friday, April 4th, 1997 at 7:30 PM EST at Madison 
Square Gardens, New York City, to present an award. He was 
spotted backstage meeting with one of his idols, Muhammad 
Ali. The show will be broadcast on US FOX TV network on May 
22nd. 


VH-1 Honors... 

^t performed at the 4th Annual VH-1 Honors on April 10th 
at the Universal Amphitheatre in Los Angeles. He first played 
"The Holy River" and then returned at the end of the 4-hour 
long show to perform a short medley of "Take Me With U" and 
"Raspberry Beret”. Other performers included Steve W inwood, 
James Taylor, Sheryl Crow, Celine Dion, and the Wallflowers. 

The show paid tribute to music education. Proceeds from 
the benefit went to "Save The Music," VH-1's program to keep 
music education in public schools across America. The show 
was broadcast on VH-1 on April 11th. 

This awards show honours artists and entertainers who have 
made a significant contribution to charities. F already ap- 
peared on the show in 1994 when he performed "Interactive" 
and "Endorphinmachine" before receiving an award for his 
work with Marva Collins in Chicago. 


+ plays on the West Coast 

As part of his Love 4 One Another Charities Tour, “F had ini- 
tially planned to perform two shows on the West Coast follow. 
ing his appearance at the VH-1 Honors, plus a possible 
aftershow in the DNA Lounge in San Francisco. However, the 
sold-out concert at San Jose State University's Event Centre in 
San Jose on April 12th was cancelled at the last minute due to 
excessive scalping. The show will be rescheduled with more 
control over ticket sales. The aftershow was also consequently 
cancelled. F did, however, perform as planned at the 2,500- 
capacity Pantages Theatre in Los Angeles on April 11th. The 
show was in line with his previous performances in January, 
featuring the same basic set and similar lively interaction with 
the crowd, despite the fact that F was reported to be sick with 
a stomach flu. 


Emancipation world tour... 

At press time, there still has not been any official informa- 
tion from NPG Records or EMI about the Emancipation world 
tour that is supposed to take place later this year, il there will 
be any full-scale Emancipation tour at all. There are a few 
rumours floating around about possible dates in Europe, but 
nothing is officially confirmed. There is also a rumour that E is 
set to play Dublin, Ireland in October, most probably at The 
Point, and another rumour saying that * is going to do three 
shows in Las Vegas in April at the New York New York hotel/ 
casino. A source that wishes to remain anonymous states that 
these dates have been confirmed by a reliable source. A Ger- 
man magazine, Concert, has an advertisement saying that $ 
will be performing in Germany in the autumn, 


Jesse Johnson... 

Jesse Johnson's Spring 97 Bare My Naked Soul tour has been 
postponed due to scheduling conflicts. The planned article 
about Jesse has also been rescheduled for a later issue of 
UPTOWN, He has been busy playing quitar on various sessions 
in the US and England and plans to help us wrap up the re- 


search on the article in the near future. 
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This is a list of Prince/ T fanzines which we believe are cur- 


rently in operation. If we haven't received, or heard of, a 
new issue in time for our next issue, we will not include the 
fanzine in question. Please continue to send us your publi- 
cations. Put us on your subscription list and we'll do the 
same, 

Since last time two newsletters have been added: 
LoveMenWoamenPeace and Emancipation. 


TheContinental 

PO Box 21268, 

NL-3001 AG Rotterdam, Holland, 

e-mail: «TheContinental&cindy.et.tudelft.nl. 
WWW: «httpz//morra.et.tudelft.nl/TheContinental/^. 
Language: English. 


Emancipation 

Skr. poczt, 94, 03-996 Warszawa 131, Poland. 
e-mail: <agarz@ternet.pl>. 

Language: Polish, 


The Interactive Experience 

PO Box 541, Sheffield 59 4YN, England. 
e-mail: <squinn@glam.ac.uk>. 
Language: English, 


LoveMenWomenPeace fanletter 
c/o Edward R. Cano, 502 E 80th St, 
Tacoma, WA 98404-1014, USA, 
Lanquage: English, 


NewPowerSoul 

Ralf Gülpen, Hankepank Y, 

DE-52134 Herzogenrath, Germany. 

e-mail: <frank@@qlobalxs.nl>, 

WWW: «http://www.globalxs.nl/homej/f/frank-. 
Language; A German and a Dutch edition. 


7 Magazine 

PO Box 363, 

Chadstone Centre, VIC 3148, Australia. 

e-mail: <sevenmag@ozemail.com,.au>. 

WWW: «http: veww.ozemail.com.au/-sevenmadq:. 
Language: English, 


the Y family 

P.O, Box 2007, 

50, Hamilton, MA 01982-0007, USA. 
e-mail: <PrinceFam@aol.cam>, 


Language: English, 


internet resources 


News group (USENET) 


alt.music.prince (a.m. p.) 


Mailing lists 

The Paisley Park Mailing List (PPML): 
<ppml@togdog.com> with subject 
“subscribe ppml" for subscription. Also provides a 
FAQL (Frequently Asked Questions List). 

The Emancipation mailing list: 


«igotéPauracom.com: for subscription, 


World Wide Web (WWW) 

The Dawn — ^s official World Wide Web site The Dawn: 
«http:/Pwveew.thedavwn.com: 
Mate: Currently not online, 

Links to many other Y web sites from UPTOWN online: 
«http:/wveew? TO.univ-lyonl.fr/-burzlatf uptown. html 

or «httpz//homel.swipnetse/-w-12232/UPTOWMN.html- 


Write to: Hello + UPTOWN USA 
P.O. Box 43 + Cuyahoga Falls + OH 44222 * USA 


Or via e-mail: <UPTOWN@qwis.com> 


Live complaints 

Tommy |. attended a concert on the Love 4 One Another show 
and was disappointed, contrary to most fans we have been in 
touch with. We may not agree with everything he says, but we felt 
his letter contained some valid points of criticisms. It would be 
very interesting to hear what other fans say about his comments, 
so feel free to write. 


Hello UPTOWN! 

I've been following Prince/ since 1984, when “When 
Doves Cry" caught my attention. I've been a fan ever since. 
I was lucky enough to get a ticket to one of the concerts on 
the Love 4 One Another tour (Roseland Ballroom). Although 
it was a great experience since I've not seen him more than 
four times. But there were some things that disappointed 
me. I've since been able to get the show on tape and many 
of my impressions from the show were confirmed when 
listening to the tape recording. I felt I had to write to you 
to balance all the hyperbole concerning F's live act. 

My first complaint concerns the fact that ‘?’s current 
live act seems to be a “budget” version of past shows and 
bands. With only one keyboard-player, he is relying on 
backing tapes to sound like on the records. This is really 
disappointing and not worthy of an artist of "s caliber 
(remember the criticism Janet Jackson received a few years 
ago when it became evident that she was using backing 
tapes?). T think it's a huge mistake to try to reproduce the 
sound of the records. Instead, he should opt for something 
different, unique to the concert performances of the songs. 

Another disappointment was the fact that Emancipa- 
tion was only represented by five tracks. 1 find this very 
disappointing considering the number of first-rate songs 
to choose from. It is also frustrating that F focuses so much 
on the funk/dance (and rap) side of things. All five Eman- 
cipation selections are in this vein (“Jam Of The Year," “Get 
Yo Groove On," "Face Down," “Mr. Happy," and "Sleep 
Around"). This means that he is neglecting the strong pop/ 
rock material of the album, including "The Holy River," 
"The Love We Make," "In This Bed Eye Scream," and "My 
Computer," songs most of us fans are more interested in. 

The show included far too many numbers stretching 
into long instrumental jams, which is often more interest- 
ing and fun for the musicians than the audience, I think. 
Sometimes it seemed as ift used so ngs as an excuse to solo 
on the guitar (^17 Days" "Purple Rain" areonly twoexam- 
plesof this). Weall know he's a brilliant musician, but he's 
also a fantastic songwriter and singer, and I think his con- 
certs have become “glorified” rehearsals with far too much 
instrumental jamming going on. He is spending less and 
less time with his microphone, performing "songs." 

Many fans undoubtedly appreciate the inclusion of so 
many "Prince" classics, but from an artistic viewpoint it 
would have been much more interesting with a new show 
devoted almost exclusively to Emancipation and ¥ songs. 
Less obvious "Prince" selections, such as "17 Days" and 
"How Come U Don't Call Me Anymore,” are fine, but who 
really needs "Purple Rain,” “Take Me With U," or "Rasp- 
berry Beret"?Sure, they are great songs, but they belong to 
another era, and have little relevance for +, 

If t wants to be accepted as someone who is different 
from "Prince," 
definitely needs toemphasize stronger the material he has 


‘which is obviously how he perceives it, he 


written as F, His recent shows rely far too much on his past 
glories. Many other artists before Y havesuccessfully man- 
aged to shed their past and construct new shows around 
brand-new material, Prince attempted this with Sign O' 
The Times and partially with Lovesexy, two of his greatest 
shows, Emancipation contains enough outstanding mate- 
rial to make up at least 75 per cent of a show. 
Emancipation showcased a new maturity which 1 had 
hoped would be more prevalent in the show, but it wasn't. 
It was the same routines and playing on his “sexy” perso- 
na with “Do Me, Baby,” and remarks like “does your man 
have an ass like mine?" (“How Come U Don't Call Me 
Anymore”) and “would you let me touch you there?" (“If 1 
Was Your Girlfriend"). Will he continue with this when 
he's 50 or 55 years old? It was fun a long time ago. It's no 


wonder he's seen as a sex-obsessed maniac and he can't 
blameanyonebut himself for this media perception of him. 
Hope I'm not complaining too much but having been 
there for the Purple Rain tour, Parade, and Lovesexy, the 
difference between excellence and very good becomes very 
clear. I guess | care too much about $ not to care. 
Peace, 
Tommy J., New York. 


Past and present bands 

Hello UPTOWN! 

I have been subscribing to UPTOWN magazine for a 
short time and have enjoyed every issue. The staff has re- 
ally been on the “Crystal Ball." I would liketo know when 
you are going to do a story on '*"s bands from The Revolu- 
tion to the current NPG band? Did some of them want to 
pursue other avenues of music or was there ever a disa- 
greement with Prince/t? In other words, why did Prince/ 
4' keep on changing his line-ups? I am sure that for each 
band member that played with F it was experience they 
will always remember as well as for him. 

Tina Goree, Birmingham, Alabama. 


We have received several letters from readers asking about the 
same subject. At present we do not have any plans to do a feature 
on Prince's/t"s current/defunct bands, although that daes not 
meanit will never happen. However, we have printed some infor- 
mation on this topic in past issues of UPTOWN so I would suggest 
looking there first. Per Nilsen's upcoming book project will con- 
tain a great deal of the information you seek as well. 

In response to your question of why Prince? keeps changing 
bands: we think it is probably a combination of the ideas you 
suggested. Clearly there have been falling-outs among members 
of his bands and the Artist, and this cannot be overlooked. It hap- 
pens with most groups. In some cases, though, it is likely that 
band members just became tired of the lifestyle. Being on call 24 
hours a day, rehearsing for 12 hours a day, six days a week, and 
constant travel is bound to drag you down, especially if you have 
been doing it for several years (even if it does sound glamorous to 
fans!). 

Like all artists, ‘F wants to grow and take his art to new levels, 
Musicians are influenced by their environment and they are con- 
stantly learning from the people they surround themselves with. 
After awhile familiarity develops; thus, in order to ascend to the 
next level and challenge, a change in the environment is needed. 
Often, the easiest way to do this is to bring in individuals that have 


had different talents and life experiences. 


Video venue 

Dear UPTOWN, 

When Lam looking at the "Diamonds And Pearls" clip, 
I always enjoy, apart from the music, the splendid loca- 
tion it wasshot at. Does anyone know the exact location of 
that marvellous interior where TAFKAP/Prince, Diamond, 
Pearl, and the ballerina were dancing in? 

Kind Regards, 

Ellen Van Muylem, Grimminge, Belgium. 


The "Diamonds And Pearls" video was shot at the City Hall build- 
ing in Los Angeles, California. 


"Emotional Pump" 

Hello UPTOWN! 

I've read about a song Prince wrote for Joni Mitchell 
called "Emotional Pump" or "Emotional Dump." What 
can you tell me about this song? 

Best regards, 

Johnny Lundin, Karlskrona, Sweden 


The song was called "Emotional Pump" and was recorded by 
Prince for Joni in October 1986, when he was in the midst of 
sessions for the Crystal Ball triple-LP set. It was sent to Joni, but she 
turnedit down. We have not heard the song and we do not know 
anyone who could help us to describe the song. Perhaps it will see 
the light of day one day now that * is opening the door to the 
Vault, with the forthcoming Crystal Balltriple-CD collection (which 
has nothing to do with the original triple-LP). 
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Previous articles on Princet "s tours have been published in the following issues of UPTOWN: Prince [313], Dirty Mind [$8], Controversy [824], 
























1999 [226], Purple Rain [$14], Nude [41], Diamonds And Pearls [56], Act i [89], Act If [412], 1995 European tour [821 ], 1996 Japanese tour and Hawaiian shows [523]. 





The show... 

Eschewing the elaborate theatrics of the Purple Rain tour and earlier shows, 
the Parade show focused more on music and stagecraft than anything else. The 
addition of Miko Weaver on guitar freed Prince to concentrate on the dancing and 
singing. He proved to be a masterful showman with a stunning repertoire of dance 
moves and routines, often with the three dancers and backing singers following 
him. The choreography and interplay between Prince and the trio were obviously 
tightly rehearsed, but spontaneity was never suffocated: everyone bristled with en- 
ergy and enthusiasm. The show was much more playful and had more personality 
Prince's earlier shows. Indeed, many considered the show to be his most mature 
and professional yer. 

The musical pace was very fast and many of the songs were shortened and re- 
arranged. Instead of playing one song after another, many songs were played in 
long medleys. The horns of Adanta Bliss and Eric Leeds took over many musical 
lines previously played by synths, and their embellishments added a strong clement 
of jazz to the music. At the smallest wink from Prince, the band switched effortless- 
ly from sparse funk numbers to jazzy big band arrangements. Prince performed in a 
number of outfits, ranging from colourful baggy suits and ties to more revealing 
skin-tight spandex trousers and tops. His wardrobe also included a pearl-studded 

leather jacket, a trenchcoat, and a polo sweater. 

The show opened with “Around The World In Day,” played 
behind a curtain until the very end of the song. Prince's shout 
of "parade" was the cue for "Christopher Tracy's Parade." “New 
Position" and "I Wonder U” followed without interruption, 
much like on Parade. The latter was sung by Wendy, allowing 

Prince to disappear off-stage to change clothes. He returned to 

the stage for a sing-along version of “Raspberry Beret,” which 

was followed by the considerable less known instrumental B-side, 
“Alexa De Paris.” 

The next portion of the show focused on funk, with “Contro- 
versy" segued into “Mutiny.” The latter incorporated parts from 
“Dream Factory"; a phrase of “this is what it’s like in the dream 
factory” was usually added and the backing singers lambasted Paul 
Peterson with the repeated chant of “St. Paul, punk of the month!” A 
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All photos: UPTOWN collection and left Katz (from the Parade tour book). 


chorus from “How Much Is That Doggie In The Window?" preceded a truncated 
medley of three 1999 tunes, "Lady Cab Driver,” "Automatic" and "D.M.S.R." “The 
Dance Electric" featured few lyrics, instead developing into a lengthy instrumental 
jam with Prince soloing on the guitar. 

The mood changed as Prince sat down at a grand píano to play "Under The 
Cherry Moon.” Lisa took over at the piano for “Anotherloverholenyohead” and she 
played a solo while Prince left the stage for another change of clothes. Reaching 
back to his first three albums, the next songs were “Soft And Wet,” “1 Wanna Be 
Your Lover," and "Head." The latter was an obvious audience favourite, sometimes 
culminating with Prince seducing and making love to the microphone stand. "Pop 
Life," "Girls And Boys," and "Life Can Be So Nice" closed the main section of the 
concert. 


, 


Prince strapped on his guitar for "Purple Rain," which launched a lengthy 
encore section. The encores changed from show to show, but Prince often played a 
frantic version of the Jerry Lee Lewis 1957 classic "Whole Lotta Shakin’ Goin’ On,” 
"A Love Bizarre," "Mountains," and "America," before the show climaxed with a 


rousing "Kiss." 


The set... 

Prince and The Revolution had rehearsed a vast number of songs and the set 
was changed from show to show. A fairly typical US "Hit & Run" show had the 
following set list: "Around The World In Day" / "Christopher Tracy's Parade" / 
"New Position” / "I Wonder U” / *Raspberry Beret” / “Alexa De Paris” / “Contro- 
versy” / “Mutiny” - “Dream Factory” / “How Much Is That Doggie In The Win- 
dow?” — “Lady Cab Driver" — "Automatic" ~ “D.M.S.R.” / “The Dance Electric” / 
“Under The Cherry Moon” / "Anotherloverholenyohead" / “Soft And Wet” / “I 
Wanna Be Your Lover” / “Head” / “Pop Life” / “Girls And Boys" / “Life Can Be 
So Nice." Encore section: "Purple Rain” / "Whole Lotta Shakin’ Goin’ On” / 
“Mountains” / “A Love Bizarre” / "America" / “Kiss.” 

The encore segment did not always include “Mountains” and “America.” The 
extended “Electric Man" portion of “Head” was added for the first time (on tape 
anyway) in Detroit, June 7th, while "Love Or Money" made at least one appear- 
ance in the set, San Francisco, May 23rd. "Paisley Park" was dropped after the First 
Avenue concert. Chants from “Holly Rock" were occasionally added to “Contro- 
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versy," “Mutiny,” “A Love Bizarre,” and “America.” Apart from the early perform- 
ances of "Raspberry Beret,” which featured a full-length version, the song was short- 
ened to include only a verse and the chorus. 

When Prince and The Revolution played in New York, August 2nd and 3rd, 
the show had undergone several changes. “Delirious” was added in place of “Alexa 
De Paris,” while “When Doves Cry” replaced “The Dance Electric.” “Do Me, 
Baby" was inserted as a breather between “Mutiny” and the 1999 medley, and 
"Sometimes lt Snows In April" was added as an encore. In addition, the “Dream 
Factory” portion of “Mutiny” was dropped. Instead, “Mutiny” included lines from 
“Ice Cream Castles” and the “roof is on fire" chant from George Clinton's “Mix- 
Master Suite,” from his then-newly released album R&B Skeletons In The Closet. 

For the European tour, Prince dropped “Soft And Wet,” replacing it with “17 
Days” or “Love Or Money” (played less often than “17 Days”). "I Wanna Be Your 
Lover” was only played during the first concert in Europe, London, August 12th, be- 
fore being omitted for the rest of the tour, while "Mutiny" was replaced with “A Love 
Bizarre” after making two appearances in Europe (London, August 12th and 13th). 

Introduced ín the set in Europe was “1999,” which ended the main portion of 
the show. "Purple Rain" was used as the closing number. The Rolling Stones 
"Miss You" (London, August 14th), “Manic Monday" (Rotterdam, August 18th), 
and the new "It's Gonna Be A Beautiful Night" (Paris, August 25th) made one 
appearance each on the European tour. 

Prince sometimes added a song or two to the segment of the show with him 
seated at the piano, “Condition Of The Heart,” "Little Red Corvette,” “Paisley 
Park,” “Do U Lie?,” and “The Ladder." Prince would sometimes add a line from 
“Hey Good Lookin’,” another track on Clinton's Re~B Skeletons In The Closet, to 
"Head." Few set changes were made for the subsequent Japanese tour, although 
"Love Or Money" was played more often than “17 Days” and the piano sit-down 
portion was extended. 


The band... 

Prince (whatever), Wendy (guitar), Lisa (keyboards), Brown Mark (bass), Bob- 
by Z. (drums), Dr. Fink (keyboards), Miko Weaver (guitar), Atlanta Bliss (trum- 
pet), Eric Leeds (saxophone), Greg Brooks (backing vocals), Wally Safford (back- 


ing vocals), Jerome Benton (backing vocals). 


Despite the dramatic announcement in April 1985 towards the end of the five-month 


Purple Rain tour that Prince was withdrawing from live performances "for an indefinite 


period of time," he was back on stage again less than a year later with a new, completely 


different stage show based around the Parade album and featuring an expanded 


11-piece version of The Revolution. Five of the new band members came from the live 


line-up of The Family, a project which had been aborted in November 1985 after St. Paul 


Peterson's departure. Eric Leeds, Miko Weaver, and the three dancers/backing singers, 


Greg Brooks, Wally Safford, Jerome Benton, were all part of The Family live unit. In 


addition, Atlanta Bliss, a friend of Eric Leeds', was brought onboard the new Revolution. 


Focusing more on music and Prince's stagecraft, the Parade show was lauded as Prince's 


most fun, relaxed, mature, and musically adventuruous show yet. Our tour report covers 


all the US "Hit & Run" shows and the European and Japanese Parade tours. 


THE 1986 PARADE TOUR REPORT 
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3 March 1986: 
First Avenue, Minneapolis 

The revamped Revolution made their debut at First Avenue 
with an announcement on Minneapolis radio station KMOJ as the 
only advance notice. Prince's family members watched from the 
balcony and four video cameras recorded the event. 

Prince reminded the audience from the outset that it was just 
a rehearsal, “We've only been rehearsing for about a week. So we're 
a little rusty. But here it goes," he said before kicking off with 
"Around The World In A Day." "That was Wendy," he said after 
“I Wonder U.” "We're gonna try to play everything that we know. 
some of us are kind of rusty. Like I said, we've only been rehears- 
ing a week. If we come back and play next week, it will be alright.” 
Prince launched into a guitar solo before starting to sing "Paisley 
Park” unaccompanied. The song worked great and it is a shame 
that it was dropped from the set after only one performance. To- 
wards the end of "Raspberry Beret,” Prince addressed Jerome, “I 
gotta talk to you about this girl, man.” He described the “raspberry 
beret" girl's figure and said, “You know what? She don't wanna 
make love to me." 

“That's a lie,” Prince remarked after singing the line "ain't got 
no money" in "I Wanna Be Your Lover." “Head” was a highlight 
of the set, featuring a lot of encouragements by Prince to get the 
audience to take part, "Say it, one word! Head!" He instructed, 
“When I say, “Whose house?,' | want y all to say ‘Prince’s house!” 
Jerome showed Prince how to dance the “Oak Tree" during 
"Head," causing Prince to say, "Oak tree? Is that it? We've got to 
chop that down tonight and make a wooden leg out of it." “Purple 
Rain” started unusually, with a long sax improvisation by Eric Leeds 
before Prince joined the band, playing some jazzy guitar phrases, 
before starting to sing. Played as an encore, “Anotherloverholenyo- 
head" did not feature Lisa Coleman's piano solo. “A Love Bizarre” 
was fairly short, emphasizing Eric Leeds’ saxophone playing. More 
inspired, “America” lasted around 15 minutes and featured lyric 
quotes from “Holly Rock," Jesse Johnson's “Free World," Morris 
Day's “The Oak Tree" and "Colour Of Success,” and James 
Brown s 1985 hit "Living In America.” Prince had the backing sing- 
ers repeat his lines in a call-and-response manner. Prince also plaved 
a drum solo during “America.” “Whose house?,” he asked one more 
time before kicking off "Kiss," which closed the show. 

Jon Bream, Minneapolis Star And Tribune, described the con- 
cert as "one of the most fun and loosest performances he has ever 
given in the Twin Cities,” while City Pages’ Michael Welch thought 
it was “a great show.” The pre-show soundcheck included work on 
"Controversy" and “Mutiny,” as well as Mazarati's "Stroke," writ- 
ten by Brown Mark, 


6 March 1986: 
Universal Amphitheatre, Los Angeles 
Unexpectedly, Prince appeared on stage at the Universal Am- 
phitheatre in Los Angeles to perform “A Love Bizarre” with Sheila 
E., before continuing with “America” and “Kiss.” By the end of 
the 30-minute encore, Sheila's band had been relegated to the wings 


as Prince and The Revolution took over the stage. 


8 March 1986: 
Warfield Theatre, San Francisco 


Prince showed up to do another duet with Sheila, this time at 
her show ar the Warfield Theatre, San Francisco, Prince and The 
Revolution joined Sheila on “A Love Bizarre” and “Kiss.” The show 
was filmed and later released as a home video. Prince would return 
to the Warfield Theatre in May. 


3 April 1986: 
Metro, Boston 

Local radio station WBCN announced the Metro concert at 11 
a.m. on the day of the show, and the 1,200 tickets were sold out 20 
minutes later. Outside the club, people were offered $300 or more 
for their tickets. Plans for the show were set in motion when Bos- 


ton concert promoter Don Law received a call from Steve Fargnoli 


asking if Prince could play the Metro two days later. The 
was chosen because of Prince's fondness for the club, having: 
there in 1981 (when it was called The Channel). 

The Metro show was pretty tame compared to Minne 
and the later San Francisco show. Containing less improvisir 
joking around, it was a tight, disciplined show. The conce 
the debut of the "Lady Cab Driver" /*Automatic"/* D. M.S.R" 
ley (preceded by "How Much Is That Doggie In The Wine 
while “Paisley Park” and “Mountains,” played during the Fir 
enue concert, were left out. Jim Sullivan, reporting for Rolling 
felt the show “emphasizes music, not spectacle," while The , 
Phoenix Milo Miles thought the show “recalled a propulsiv: 
revue much more than the psychedelic soundscape Prince o 
at the Worcester Centrum last year.” 

Returning to the stage after “I Wonder U," Prince said, ' 
was Wendy. Do you like Wendy? Do you like me? I like yot 
That's why we're gonna play everything we know tonight, al 
I'm feeling awfully good. You know why? It's because of 
Here's a song you might know..." As usual, the audience 
took part in “Raspberry Beret.” Towards the end of the 
Prince asked Jerome if he could tell her about “this girl | 
Can I talk to you? Let me tell you some good lies. She's : 
this tall, about your complexion. She’s a little heavy, though. 
a little heavy, but 1 like her. You know her name, don't ya? 
etta, your mama.” 

“Can I just say something right here,?” Prince asked di 
the backing singers’ chant of “St. Paul, punk of the moni 
“Mutiny.” “Can I just say something? Man, I hate to brag 
we re the funkiest band of all time!” “Mutiny” turned into a 
tended jam, with a repeated chant of “Ain't nobody fuck with 
Prince changed the intro to “The Dance Electric," “Good m 
ing, Jerome, look out your window. The world is falling.” 
song contained few lyrics, turning into a lengthy guitar solo 
instead. "I hate rock and roll,” Prince said emphatically aft 
Wanna Be Your Lover.” He joked with Jerome during “He 
asking if he was from The Time. “No, I'm from The Far 
Jerome replied. Prince then asked if Morris was in the audit 
"Is Morris out there? No, that's a girl." He proceeded to s 
Jerome how to make a wooden leg out of the oak tree. 

“Sometimes it snows in April, y'all," Prince said over the i 
of "Purple Rain." “I'm glad to back. This time I’m gonna stay 
playful version of "A Love Bizarre" left plenty of room for 
Leeds' saxophone improvisations. A chant of "Boston people k 
how to holly rock" was repeated during the song. "Alright, Bos 
let's see how funky you are," Prince said before leading the cr 
in a chant of “Let's dance, let's shout, getting funky is what it 
about" during "America." 

The tape recording of the show is slightly incomplete. “Aro 
The World In A Day” is missing and "Kiss" is cut short. "Anot 
loverholenyohead" and “Under The Cherry Moon" are also n 
ing, but since they were played during the rehearsal run-throug 
the show (existing on tape), it is safe to assume that they y 
played during the show. Likewise, "How Much Is That Doggi 
The Window?” is not included on the concert tape, bur it 


plaved during the rehearsal. 


14 May 1986: 
Warfield Theatre, San Francisco 


Towards the end of The Bangles’ concert, Prince bounced 
stage to play guitar and sing along with the band on "Manic M 
day" and "Whole Lotta Shakin’ Goin’ On." A few weeks earl 
the Prince-penned "Manic Monday" (credited to Ch ristopher) | 
peaked at number two (“Kiss” was number one) and become 


big breakthrough for the group. 


20 May 1986: Carlton Celebrity 
Room, Bloomington 
Prince picked up the awards for Best Video ("Raspberry 
rec’), Best Film/Video Score (Parade), and Best Cover Ártw 
(Around The World In A Day) at the sixth annual Minnesota Mi 
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Awards at the Carlton Celebrity Room, Bloomington, He closed 
the show with a 40-minute set comprising “Raspberry Beret,” “Girls 
And Boys,” "Life Can Be 5o Nice,” a funk medley of “Mutiny” 
and “Controversy” (with a few lines from “Holly Rock” and “All 


A 


Day, All Night” thrown in), “Kiss,” and “Love Or Money.” 


23 May 1986: 
Warfield Theatre, San Francisco 

Fans had only three hours’ notice via a local radio station to 
get tickers to the concert at San Francisco's 2,200-seat Warheld 
Theatre, promoted by Bill Graham. “Tickets flew over the 
counters," commented a representative for the ticket agency. “But 
it went so fast, there was no time for any problems.” Scalpers were 
asking from $75 to $275 per ticket at showtime. Despite a some- 
what apprehensive start, with a subdued audience, the concert was 
extraordinary. Lasting two and a half hours, it was one of the long- 
est sets Prince had ever played. 

Prince talked to Jerome towards the end of “Raspberry Beret,” 
which had been abbreviated since the last show, “Jerome, I wanna 
tell you about this girl. Well, she's kinda fine. Kinda funny pants on. 
She's kinda fine, but I think she's with somebody. Shall we whoop 
it? 

“Controversy” started with just the guitar and drums. “Frisco, 
tonight you're mine," Prince said. "If you want, we can play all night. 
But yall gonna have to participate, alright.” He did some “Holly 
Rock" chants before launching into "Controversy." However, when 
the band switched over to “Mutiny,” he suddenly stopped them. "On 
the one! Miko, come here! Miko's from here. When Prince got it, he's 
Uptown. Miko give them ‘Controversy’ again, all alone.” Miko start- 
ed the funky rhythm guitar part while the backing singers urged the 
crowd to participate. “Alright, Miko, shut the fuck up,” Prince said 
before instructing Wendy to do her "thang." "Frisco, is it funky? 
Now, look, we play all night, but y'all gotta participate. When | sav 
participate, | mean everybody." The second time around, "Mutiny" 
was played through without interruptions, incorporating the usual 
"Dream Factory” excerpts. In total, the medley centred around "Con- 
troversy" and “Mutiny” lasted nearly 20 minutes. 

André Cymone guested on "The Dance Electric" and Prince 
thanked him over the opening of "Under The Cherry Moon." 
He introduced "Soft And Wet" as a "blast from the past” and 
extended the instrumental vamp of "I Wanna Be Your Lover" 
longer than usual. "Head" was also stretched out, lasting 11 min- 
utes. It included a demonstration of the wooden leg dance by 
Prince, who kept referring to the audience as Uptown. “I wish 
Morris was here so he could see this shit. Would he be mad or 
what?" "Ain't nothing finer than y'all," Prince said over the clos- 
ing sounds of “Purple Rain.” By now the audience was in a fren- 
zy, shouting and screaming as a drum beat and Prince’s loud gui- 
tar lead into "America," which evolved into a playful jam. "Let's 
dance, let's shout, getting funky is what it’s all about," Prince and 
the backing singers repeated. Eric Leeds took a sax solo, while 
Prince continued with more chants, "If you didn't come to party, 
take your dead ass home" and "don't stop the groove,” before it 
was time for his drum solo. 

“America” was followed by a fairly brief “Whole Lotta Shakin’ 
Goin’ On,” after which Prince asked, "Wendy, what's so funny?" 
“That was good,” she replied. Then Prince decided it was time to 
create a new song on the spot, He got the backing singers to do a 
dog bark chant, before instructing, "Put a bear with that, Bob. 
We're gonna make up a song in C. You got some lyrics? Put some 
bass on that, Mark, in C." The rest of the band joined in, playing a 
funky number. After doing some "Holly Rock" chants, Prince said, 
"Don't y'all laugh, We're just making this shit up as we go along, 
As a matter of fact, we ran out of songs." The backing singers then 
chanted “the roof, the roof, the roof is on fire,” lifted from George 
Clinton's "Mix-Master Suite," before Prince took the lead for a 
chant of "ain't nobody fuck with us." 

"A Love Bizarre” was nothing special, but before continuing 
with the next song, Prince wanted to tell the audience a story about 


Wendy, “Wait, I gotta tell y'all a story. | was in France, right. 1 was 


doing a film, right. They gotta rehearse without me because I'm 
not there, l'm making a movie. 5o they sent me a tape. The funk- 
iest band of all time, funkiest groove coming, ‘Kiss’ or something. 
Then all of a sudden you hear this voice [imitating female voice], 
‘Stop, stop, stop the groove. You guys sound like shit.’ Go back to 
your neighbourhoods, brothers. So then it was quiet for a little bit 
and then you hear, ‘One, two, three, four,’ a funky groove coming. 
Is this a white girl? I think nor. I think nor." After requesting Bob- 
by to “put a kick drum on that," Prince continued, "When I was 
growing up, going to school, they always told me, “Only black 
people funk.’ Only black people. There are certain exceptions to 
the rule. You correct me if I’m wrong. | happen to know differ- 
ent.” After asking the crowd, "Whar d'ya wanna hear?," Prince 
started "Kiss." He introduced the whole band before playing one 
final number, "Love Or Money." 

Joel Selvin, writing for San Francisco Chronicle, felt that Prince 
had shifted into a new, more mature stage persona, "He didn't 
exactly blow any startling new ground or shatter any precedents. 
He simply has grown and changed, with an increased eye toward 
subtlery and nuance greatly magnified by the intimate vantage point 
afforded by the Warfield.” Robert Hilburn, Los Angeles Times, also 
lauded the new show and described Prince as “sometimes playtul, 
sometimes sexy and aggressive, but he was always trying to seduce,” 
while David Armstrong, San Francisco Examiner, used the words 
“pandemonium” and "delirium" to describe the show, “Simply put, 


Prince tore it up.” 


30 May 1986: 
Wiltern Theatre, Los Angeles 

By now a pattern was beginning to set for what Steve Fargnoli 
publicly called the "Hit & Run tour”: a short notice over a local radio 
station and fans line up to buy out the whole show in minutes. The 
Wiltern Theatre concert was shorter and tighter than the three previ- 
ous "Hir & Run" shows, Minneapolis, Boston, and San Francisco. 

Jim Washburn complained about a lackluster audience re- 
sponse in his Orange County Register review, "The lack of support 
took its toll on stage. Prince was taking certain liberties with the 
stage floor, failed to build when he requested some audience par- 
ticipation, and he abruptly told the band, “Fade it our, I'm done,’ 
dropped the microphone to the floor and walked off stage for a 
costume change." Los Angeles Times Robert Hilburn compared the 
show to the much longer San Francisco set, "Prince has wisely cut 
a half-hour from the show. Besides reducing the number of solos, 
he eliminated most of the exaggerated horseplay that seemed aimed 
at demonstrating he's a nice guy. This was a far leaner and more 
effective concert." No tape recording of the show is in circulation, 
but according to our sources the set was the same as the preceding 
show in Los Angeles up until "Purple Rain." Then followed “Whole 
Lotta Shakin’ Goin’ On," "Mountains," and "A Love Bizarre.” 


l'ossibly more songs were also played. 


6 June 1986: 
Masonic Temple, Detroit 

Prince wanted to celebrate his birthday, June 7th, with another 
"Hir & Kun” concert. Detroit concert promoter Quentin Perry re- 
ceived a phone call from Steve Fargnoli, “He said, ‘Prince decided he 
wanted to play for his birthday. We asked where. He said, 'He's gon- 
na come to you guys; he wants to play Detroit.’ We thought he'd play 
someplace small, but Fargnoli said, 'Nah, Detroit doesn't do anything 
small. Let's play Cobo." So that's what we delivered.” 

Nearly 12,000 tickets for the Cobo Arena concert sold out in 
less than half an hour. “It was the fastest single concert sale at the 
arena," Robert Cavalieri, Vice President of Olympia Arenas, com- 
mented, Because of this, a second Detroit concert, at the Masonic 
Temple on June 6th, was set up at short notice. "He figured as 
long as he was in town, why not give them another show," Quen- 
tin Perry commented. The 4,500-seat Masonic Temple was select- 


ed because Cobo Arena and most other concert venues in Detroit 


were unavailable. Unfortunately, no tape recording is circulating of 


the first Detroit concert. 





“Here’s 
what we 
want you to 
do. Take 
your right 
hand, take 
your left 
hand, and 
beat them 
like there’s 
no tomor- 
row!” 
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“Let's 
dance, let's 
shout, get- 
ting funky 
is what it's 
all about.” 


7 june 1986: 
Cobo Arena, Detroit 

Prince spent his 28th birthday treating the fans at the Cobo 
Arena in Detroit to an inspired two-hour show. Several people 
guested on stage, including André Cymone, Sheila E., and opening 
act Mazarati. The rowdy and enthusiastic Detroit audience made 
its presence felt from the beginning, shouting *happy birthday" 
and singing along at Prince's urging. *Happy birthday," Prince said 
to himself before kicking off "Raspberry Beret.” "Controversy" 
started unusually, with Prince getting the crowd to repeat a line 


» K 


from "New Position," "do ya, do ya like a big man should," over 
the funky rhythm guitar intro. Apart from the usual “Dream Fac- 
tory" lines, "Mutiny" also included some *Holly Rock" chants and 
an inspired organ solo by Prince, who was clearly enjoying himself 
a lot on stage. 

"Listen, this is a very special day," Wendy said, taking the 
microphone after “Mutiny.” She led the crowd in a loud version of 
"Happy Birthday." Then a grinning Prince took the microphone 
himself, “Does that mean I can come back? Last year we had a 
party and it was fun, but it wasn't as fun as this. Detroit is like my 
hometown, I mean that. I could've stayed in Uptown and partied, 
but I wanted to come down and party with y'all." 

André Cymone appeared on stage for “The Dance Electric,” 
which featured extended bass and guitar solos before finishing with 
Prince's exclamation, “André Cymone!” “Head” included the “Elec- 
tric Man” portion for the first time (at least on tape). Prince ad- 
dressed the audience again over the “Pop Life” intro but it is very 
difficult to hear what he says on the existing tape recording of the 
concert (this part was edited out of the TV film). “Life Can Be So 
Nice” had an unusual, very long ending. After slowing down the 
tempo, Eric Leeds continued with an extended saxophone solo. 
The intro to “Purple Rain” was stretched out much longer than 
usual although the actual performance of the song was not differ- 
ent in any way. Sheila E. guested on “A Love Bizarre”, which in- 
cluded “Holly Rock” chants and Prince's instructions of how to do 
the “Oak Tree” dance. 

The two Detroit concerts were filmed and an hour-long con- 
cert film was produced, Parade Live, which was broadcast in several 
European countries later in 1986. Detroit News” Jim McFarlin 
thought the birthday show was “everything a good party should be: 
loose and loud, with the guest of honour proving himself a merry 
and gracious host,” while Gray Graff of Detroit Free Press described 
the show as “a slick, energetic, tightly choreographed eighties up- 
date of the old Jackie Wilson, James Brown, Ike 82 Tina Turner, 
and Sly and The Family Stone shows.” After the previous club and 
theatre “Hit & Run” concerts, the Cobo Arena was the first show 
in a larger, arena-sized venue. The remaining “Hit & Run” shows 
all took place in similar Purple Rain-tour-sized arenas. They sold 
out nearly as quickly as the smaller venues. 


9 june 1986: 
Freedom Hall, Louisville 

After the two Detroit shows, another “Hit & Run” concert 
followed at the 15,000-seat Freedom Hall in Louisville, Kentucky. 
Again, no tape TUM is nds 


1 july 1986: 
Holiday Inn, Sheridan - 


Under The Cherry Moon ——Ó h in the on town of 
Sheridan (10,000 habitants), Wyoming, after Lisa Barber, a 20- 
year-old hotel worker, had won the premiere for her hometown in 
a contest sponsored by MTV and Warner Bros. She got to invite 
200 of her friends to the party, which was attended by Prince and 
his entourage of another 300 people, including Kristin Scott-Tho- 
mas, Joni Mitchell, Rosanna Arquette, and Ray Parker Jr. 

The post-screening party, held at the local Holiday Inn, was 
broadcast live by MTV. The event was also covered by teams from 
Good Morning America and Entertainment Tonight, as well as many 
publications and newspapers. MTV's so-minute broadcast was seen 
by an estimated 2 million people. After a short opening set by Ma- 


zarati, Prince and The Revolution performed a quick 10-m. 


» t 


containing "Raspberry Beret,” “Delirious,” “Controvers 


“Mutiny.” 


3 July 1986: 
McNichols Arena, Denver 

The next “Hit & Run” concert was played at the Mc 
Arena in Denver, a city where Prince had only played twic 
ously. The show lasted a little over two hours (no tape is « 
ing). Joni Mitchell joined Prince and The Revolution ons 
"Purple Rain." The reporter from the Denver Post, G. 
thought the concert “owed more to Wayne Newton show! 
to carnal posturing. He's no longer the mutant off-spring c 
Brown and Barry Manilow.” 


2 August 1986: 
Madison Square Garden, New York 

Prince played two sold-out shows at the prestigious : 
seat Madison Square Garden in New York City. Almost 
licemen, on foot, horse, and motorcycle, surrounded the ar 
police said that the imposing show of force was intended 
courage street crime which had been linked to rap concert 
Garden. The New York concerts saw several changes in 
list, which was becoming more similar to the European a 
anese shows. “Sometimes It Snows In April,” “Do Me, 
“Delirious” (replacing "Alexa De Paris"), and “When Dov 
(replacing "The Dance Electric") were all added to the set. 
taneously, the "Dream Factory" phrases were dropped fror 
tiny." 

The Revolution jammed on a long and funky intro tc 
troversy, with Prince promising the excited audience, “We 
jam real good tonight!” The resulting two-hour performai 
excellent. "Mutiny" included lines from *Ice Cream Castles, 
Prince began by playing a few chords on the organ. It also it 
some chants from George Clinton's *Mix-master Suite." 

Instead of taking a break, "Life Can Be So Nice" was 
into a fierce version of "America" that included a bit of 
Rock" and a long Prince drum solo. A smoke machine w 
effectively to create the mood of an intimate, smoke-filled « 


^» 


"Sometimes It Snows In April," which Prince performed wi 
Wendy and Lisa onstage. Prince kicked off the final enc 
stating, “I don't care what anybody says, I got the baddest | 
the universe.” By the end of the show, fans were rushing v 
the stage, clutching for Prince and dancing onstage until < 


guards could pull them away. 


3 August 1986: 

Madison Square Garden, New York 
The second performance at Madison Square Garden wz 

ly 30 minutes shorter than the previous evening. Lackin 

"Kiss" 

"Soft And Wet" was played for the last time during this 


and "Mountains," the concert was somewhat unir 
being replaced by either “17 Days” or “Love Or Money” 
subsequent European tour. 

“Mutiny” was extended once again, this time incorp 


” «4 


portions of "Holly Rock," "Ice Cream Castles," and *Mix- 


” & 


Suite." "Excuse me, but Pm going to bring out a friend of 
Prince said as Sheila E. entered to duet on “A Love Bizarre,” 
started the encores. 
Rain" followed. 
After-show parties were held at the Mike Todd Room 
Palladium in New York. Guests included Mick Jagger, 
Warhol, Vanity, Billy Idol, Eddie Murphy, Keith Richarc 


Debbie Harry. Warhol wrote about the party following d 


"Sometimes It Snows In April” and * 


concert in The Andy Warhol Diaries, “He [Prince] was jus 
that image of him being weird and always with the bodygua: 
everything was just dispelled, and he came over to each anc 
person and shook their hand said he was so happy they can 
he danced with each and every girl." 

The New York press praised the concerts. New York 
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News’ David Hinckley thought the concerts “reaffirmed that be- 
fore ‘the image,’ there was a musician and that whatever people or 
People magazine may make of The Royal Purple Badness business, 
he can, when he chooses, play strong, compelling R&B, rock ‘n’ 
roll, and funk.” Ira Mayer, New York Post, was also enthusiastic, 
“The two-hour show was one seamless set, the music never stop- 
ping, the songs arranged perfectly to swing berween jazzy funk, 
dance tunes, ballads, and near-mystical entreaties for sex.” Nelson 
George, Billboard, felt Prince was “in peak form, moving with the 
aggressive power of the young James Brown or Jackie Wilson,” and 
he lauded the expanded line-up of The Revolution, “Adding two 
horns, a guitarist, and Jerome Benton, plus two other male danc- 
ers, has given Prince's show more musical range, more on-stage 


movement, and a deep infusion of R&B richness." 


12 August 1986: 
Wembley Arena, London 

Prince and The Revolution kicked off the European leg of 
the Parade tour with the first of three sold-out shows at the 7,700- 
seat Wembley Arena. It was Prince's first concert appearance in 
the UK since the gig at the Lyceum five years earlier (June 2nd 
1981), and the British tabloids and music press went crazy with 
headlines such as "Naked Frenzy," "Sexy Strip Show," and "Sex, 
Prince, and Rock 'n' Roll." Most of the live reviews were ecstatic, 
and many critics seemed genuinely surprised that Prince was not 
quite the over-protected and paranoid person that some reports 
had led them to believe. Many celebrities were crammed into the 
“Royal Box” for Prince's three London shows, including Spandau 
Ballet, Banarama, Phil Collins, Bob Geldof, Howard Jones, Pet 
Shop Boys, Midge Ure, Duran Duran, George Michael, and Paul 
Young. 

In contrast to some tour openers before and since, Prince 
seemed very relaxed, talkative, and playful. “London, England, 
we're gonna rock these walls tonight!,” he said before leading the 
crowd in singing “Raspberry Beret.” “Mutiny” was turned into a 
great jam, with the “roof is on fire” chant from George Clinton's 
“Mix-Master Suite" thrown in for good measure. 

As the band played “Do Me, Baby,” Prince addressed the au- 
dience by saying, “Let me just take a moment to talk to y'all for a 
second, It took us a long time to get here, but we're here now 
and we're gonna stay for a minute. I can't thank y'all enough for 
coming out to see us. I’m at home already." He subsequently 
changed the "D.M.S.R." chant to "London, Uptown, Dance, 
Romance." Prince introduced "Girls And Boys" by pleading, "This 
is our new single. Go out and buy one. I need the money to get 
home. Think 1 don't!" After "1999," which was added to the set 
for the first time, "Whole Lotta Shakin' Goin' On" kicked off the 
encores, which also included "Mountains," "Kiss" and "Purple 


Rain.” 


12 August 1986: 
Busby's, London 
Following the first Londen show Prince performed a 45-minute 
set at Busby's, a London nightclub. The Rolling Stones’ Ron Wood 
joined The Revolution to jam. Prince's only onstage comment came 
at the end of the latter group's classic "Miss You," "That's a great 


song. | wish I had written that.” 


13 August 1986: 
Wembley Arena, London 

The second night in London was seen as somewhat disappoint- 
ing in contrast to the previous evening's show. The concert was 
much shorter with "Purple Rain" being the only encore. It was also 
the last time "Mutiny" was played during the regular shows, being 
replaced by “A Love Bizarre” for all subsequent gigs. However, it 
did feature a great version of "Paisley Park" (performed immedi- 
ately after “When Doves Cry"), the only time it was played in 
Europe. 

Again thanking the audience, Prince said, "I can't tell you how 


much fun we've been having here. | didn't know London was so 


funky!” He sent the audience into a frenzy during “Head” when he 
asked the London audience to “shake your head and make char 
funny face, you smell something nasty?" Prince also vowed that 
"we re not gonna stop until the walls come down!" before kicking 


off “Girls And Boys.” — 


13 August 1986: 
Roof Gardens, London 
A post-concert party was held at the Kensington Roof Gar- 

dens. During a short performance, Prince invited guitar legend Eric 
Clapton onstage to play a version of “I Can't Get Next To You 
Babe,” a song made famous by Al Green (written by Norman 
Whitheld and Barrett Strong, and first recorded by the Tempta- 
tions in 1969). They also played “When You Were Mine" and 
"America." 


14 August 1986: 
Wembley Arena, London 

The third and final show in England was a vast improvement 
over the previous night's performance. Prince changed the 
"D.M.S.R." chant to “London, Uptown, Sex, Sex,” while also teas- 
ing the audience by asking, "Is everybody having a good time? 
We re gonna party all night. It's up to you" before launching into 
"Girls And Boys." 

The encores were terrific, with Prince bringing Ron Wood 
and Sting onstage to play the Stones’ "Miss You." "We want to do 
à thing right now, this belongs to you," he said to Wood at the 
beginning. "But when we get done with it its gonna belong to 
me." The song also included the chant from the “Mix-Master 
Suite," although Prince changed the lyrics to "The roach, the roach, 
the roach is on the wall. We don't need no Raid, let the mother- 
fucker crawl. Crawl motherfucker, crawl!" “Miss You" was followed 
by "Mountains," "Kiss" (with Prince urging the crowd to "Take 
your clothes off, y'all), and a rare performance of "Sometimes It 
Snows In April" segued into "Purple Rain." 

The London nightclub Heaven hosted the post-concert party, 
but Prince and his entourage left early to travel to Rotterdam the 


following morning. 


17 August 1986: 
Ahoyhal, Rotterdam 

Prince played three concerts at Rotterdam's Ahoyhal, which is 
normally used as a sports arena but was converted into a thrilling 
musical palace for Prince's arrival. Nearly 22,000 tickets to the 
shows were sold in two hours. Prince was one of the first pop stars 
to make the evening news bulletin on national TV in Holland. In 
addition to showing people pushing and shoving to get into prime 
positions up front for the show (many European shows utilize fes- 
tival-style seating), the news report also contained some great live 
footage. 

Unfortunately, the Dutch dates were marred by this violence 
before and during the shows, It was obvious that Prince was very 
distracted and annoyed by it. This must have been one of the main 
reasons for Prince to secure reserved seating for concert attendants 
during his Sien O' The Times shows in Utrecht and Rotterdam the 
following year. 

From the opening note, the debut of Prince and The Revolu- 
tion in Holland brought with it the atmosphere of a gigantic party. 
Prince let the audience sing on both “Raspberry Beret” and “Delir- 
ious.” The "D.M.S.R." chant was altered to "Holland, Music, Sex, 
Sex." While the women in the crowd were singing "head, till you 
burnin' up” during "Head," Prince would repeat lines from “Hey 
Good Lookin’.” “Electric Man" was included too, and Prince final- 
ly concluded the song by stating, "There's some freaks in Hol- 
land!" 

" Mountains" was played for the only time in Holland during 
the encores. While looking out over the sea of lighters during the 
closing "Purple Rain," Prince responded, "You have no idea how 
beautiful you look!" He was obviously very impressed by the recep- 


tion and the whole picture, 





"Don't y'all 
laugh, 
We're just 
making this 
shit up as 
we go 
along. As a 
matter of 
fact, we ran 
out of 
songs." 
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Miscellaneous “chants” have not been noted. 


August 26th incomplete concert. Possibly also August 3rd. ^ — 





- “Raspberry Beret” *) denotes a full version. -.. 


“Jam in C" 


- 


- 


Sometimes It Snows In April | 


. Miss You 


It's Gonna Be A Beautifull Ni 





18 August 1986: 
Ahoyhal, Rotterdam 


This was arguably the best of the three Rotterdam shows. It in- 
cluded a very rare performance of “Manic Monday,” which was sung 
by Lisa and Wendy instead of “I Wonder U" while Prince was off- 
stage changing clothes (only the first verse was played). This is the 
only known live performance of the track by The Revolution, al- 
though Prince had joined The Bangles on it earlier in the year. 

Fighting broke out during “A Love Bizarre," forcing Prince to 
threaten "Be cool y'all. Be cool. Be cool or we'll go home. Stop 
fighting! What are you, a bunch of freaks?" “D.M.S.R.” was 
changed to "Dance, Holland, Netherlands, Prince." For the first 
time on the tour, "Little Red Corvette" kicked off the piano med- 
ley with Prince changing the lyric to *it was Monday night, I guess 
that makes it alright” instead of “Saturday night.” 

“America” rocked the arena, however Prince was <léarly irritated 
by some overheated fans in the front. He stopped the song midway 
through and yelled, "Y'all got to be cool or go home. Stop fighting! I 
will split. 1 swear to God I will split right now. Alright?” He then 
continued "America" in his own funky way, getting the audience to 
chant lines from “Mix-Master Suite” and to do doggie and kitty chants. 


19 August 1986: 
Ahoyhal, Rotterdam 


Despite another fight-marred show, Prince and The Revolu- 
tion managed to put on a good performance for their last night in 
Rotterdam. "You like this suit?,” he asked during the opening 
chords of "Raspberry Beret.” “We're gonna have a good time to- 
night." Prince often tried to stop the audience from pushing and 
shoving, particularly those he could see closest to the stage, "Y'all 
be cool. Come on, be cool! Just party where you are. Don't move! 
What's the problem? Y'all gotta be cool! We're gonna have fun 
tonight, not get hurt ‘cause I will go home," he said during “A 
Love Bizarre." A few songs later, during "Anotherloverholenyo- 
head," the same thing happened again and he demanded that first 
few rows take one step back from the stage. 

Once again, the "D.M.S.R." chant was changed, “Holland, 
Music, Pizza, Sex." And as for all the Dutch shows, "When Doves 
Cry" got the loudest reception and was one of the major reasons 
for most fans to visit the concerts. "Look at all the pretty peo- 
ple,” Prince remarked as the house lights came up during “17 
Days." The crowd really got into “Head,” which included the 
“Electric Man" part and a few lines from “Hey, Good Lookin’.” 
At the beginning of “Pop Life,” Prince thanked the Dutch audi- 
ence for their support over the past few days, “1 want to thank 
y all for coming out. You've made this a wonderful excursion. I 
love you!” Neither “Mountains” nor “America” was played dur- 
ing the encores, just “Kiss” and a long and emotional version of 
"Purple Rain." 


21 August 1986: 
Valbyhallen, Copenhagen 

The 4,200-seat Valbyhallen in Copenhagen was the smallest ven- 
ueon the European tour. Prince screamed " Denmark, are you ready to 
party?" before the curtain was raised during "Around The World In A 
Day." However, the ensuing concert was pretty standard. Once again, 
the show was interrupted several times because of random fighting, 
and Prince even stopped *A Love Bizarre" completely to warn those 
who were doing it, "Y'all want to party or fight? What do you want to 
do? Ifyou don't be cool we're gonna go home. I don't know about you, 
but I want to have a good time. Be cool, alright?” “Girls And Boys” was 
introduced as "our new single," and also included a lyric change, *He 
tried so hard not to complain, but it looks like rain." “Kiss” and “Pur- 
ple Rain" were the only encores. 


22 August 1986: Isstadion, Stockholm 


The concert at the 10,000-seat Isstadion in Stockholm was a 
pretty entertaining show and Prince appeared to be in a very good 
mood. “Sweden, are you ready to party?," he asked before “Rasp- 
berry Beret." He then proceeded to get the audience to clap their 


"Alright, 
we're hav- 
ing some 
fun now. 
More noise 
y'all make 
the more 
noise we 
make. " 


16 





hands in his own special way, "Here's what we want you to do. 


Take your right hand, take your left hand, and beat them like there's 
no tomorrow!" After several minutes of the crowd chanting "do 
me, baby, all night long" on the song of the same name, Prince 
remarked, "Alright, now I know you got soul!" 

The piano intro to “Under The Cherry Moon" was interest- 
ing as it sounded as if Prince was going to play "Strange Relation- 
ship." "Good God! I didn't know there were so many people up in 
here," Prince exclaimed when the house lights were turned on dur- 
ing "17 Days." A 13-minute version of "Head" was a definite high- 
light that included lots of audience interplay and the “Electric Man" 
portion, After the usual organ solo during the song, Prince played 
some nice jazzy guitar. 


24 August 1986: Le New Morning), Paris 

Prince played an impromptu set at Le New Morning, a re- 
nowned Paris jazz club, during an off-day from the tour. The 80- 
minute set featured many songs not played on the main tour, and 
although he wasn't too talkative, the show was still great, very loose 
and relaxed. Towards the end of the session, John L. Nelson, 
Prince's father, who had flown in from Minneapolis prior to the 
Stockholm concert, joined the band onstage to play some piano. 

The opener was "I Can't Get Next To You Babe," followed by 
"Love Or Money,” and Jimi Hendrix's 1967 classic "Red House" (com- 
plete with the lyrics changed to "Purple House"). The next portion 
of the gig was exceptional, kicking off with a beautiful rendition of 
“An Honest Man” on the piano by Prince and a saxophone solo by 
Eric Leeds. Prince increased the tempo gradually at the end, eventu- 
ally cueing Bobby Z. to bring in the drums. After a brief jam, he start- 
ed to sing a few lines from "Strange Relationship" segued into a few 
lines of “Last Heart." Interestingly, these are the only known live per- 
lormances of “An Honest Man" and “Last Heart." 

“Head” followed, with a great funky instrumental beginning. 
“Yall having a good time? If you are, raise your hand,” he asked at 
this point of the show. The song also featured lots of audience 
interplay, Next up was "Anotherloverholenyohead." He started an 
instrumental jam with the words, “And now for my next trick," 
which was followed by "Controversy" (which included a chant from 
“It’s Gonna Be A Beautiful Night), a long jam on "A Love Bi- 
zarre,” and mostly instrumental versions of “Do Me, Baby,” and 
17 Days," the former featuring some incredible saxophone work 
by Eric Leeds, After another instrumental Prince exclaimed, "I don't 


know who we are, bur we're bad" before exiting the stage. 


25 August 1986: Le Zenith, Paris 


This show at the 6,000-seat Le Zenith in Paris was profession- 
ally recorded using a mobile recording truck for possible release as 
à live album. Prince acknowledged this fact during the intro of “17 
Days," “Is everyone having a good time? I'm gonna let you in on à 


little secret, We're recording live here tonight, In other words, this 


is a record! The more noise you make, the more noise 
Like so many others before and since, the subsequent p 
scrapped in favour of Sign O' The Times. 

Prince often spoke and thanked the audience in Frei 
to personally connect with them. The “D.M.S.R.” , 
changed to "Dance, Music, Paris, Prince,” while he wari 
“Head,” “I hate rock "n' roll. Mothers, get ready to c 
daughter's eyes. We're getting ready to get down." “Av 
put your shirt back on," he half-pleaded later to a femal 
who had started to disrobe during “Girls And Boys.” 

Of course, the most interesting aspect of this show y 
clusion of “It's Gonna Be A Beautiful Night,” which wa: 
and later released on Sign O' The Times, albeit with coi 
overdubbing. The jam-type number was built around a f 
and a jazzy horn riff, which Prince and The Revolution 
with spontaneously during the soundcheck for the conce 
was also recorded). When the song was finally released, P 
added a lot of new lyrics and instrumental parts. In fact 
lyrics remaining from this original live version are the tw 
Can t nobody fuck with us" and “Beautiful night, y'all s 


26 August 1986: 
Eissporthalle, Frankfurt 

At first, only three German shows were announced and 
tickets sold out in two days. To compensate for the incredible 
second dates were added in Frankfurt as well as Hamburg. 

Despite Prince's promise of "we're gonna play all nigh: 
ything we know you got it,” the first of two concerts at F 
6,500-capacity Eissporthalle was relatively uneventful. The lo 
“A Love Bizarre" did, however, contain two chants Prince 
in “It's Gonna Be A Beautiful Night" the previous evening 
Can't nobody fuck with us" and “Beautiful Night, y'all sa 
lines of “Hey Good Lookin” were thrown in as well. 

“Any German shepherds in the house?,” Prince askec 
the “Doggie” intro to "Lady Cab Driver" and “Automatic,” 
changed the "D.M.S.R." chant to “Germany, Revolutior 
Romance." "Condition Of The Heart" was plaved for the 
on the tour, as part of a piano intro to "Under The Cherry 
"Head" clocked in at nearly 11 minutes, and included the nc 
iar “Electric Man" portion as well as some funky guitar licks l 
The circulating audio tape of this show cuts off after "199« 
not know what the encores consisted of. 


27 August 1986: 
Vorst Nationaal, Brussels 

A much better performance than the one in Frankfur 
played to a sold-out crowd of 8,000 at the Vorst Nationaal 
sels, Belgium. The audience support was great, and Pri 
this (as well as his terrific mood) to create a real party atm 
l'ointing to respective portions of the concert venue during 
Bizarre,” he subsequently yelled “party over there, party rij 
party in the back, party on the side, come on let's ride 
before promising, “We're gonna rock tonight. Are you 
said, are you ready?" He then slowed the tempo of the tr 
matically, "Belgium, we're gonna see how funky you are t 
Prince broke the song down to just the drums, before add 
tar, then the horns, slowly increasing the tempo. The ent 
kept on going throughout “Do Me, Baby," as he lead the c 
chants of "do me, baby" and "all night long." "Alright, we 
ing some fun now, More noise y'all make the more noise we 
Prince stated as the song faded out. 

The first verse of “Little Red Corvette" preceded “Un 
Cherry Moon" once again, while "Head" incorporated moi 
work by Prince. "Is everybody having a good time?," he a: 
fore "Girls And Boys" to enthusiastic cheers, “I think T' 
back.” The song had a really long instrumental intro, anc 
told the audience that if they wanted to dance "it's cool.” | 
let them sing quite a bit of the track by themselves, before 
ing them with “Yall sing better than 1 do.” Somewhat disa 


ingly, the only encores played were “Kiss” and “Purple Rai 
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28 August 1986: 
Eissporthalle, Frankfurt 

After the brief side-trip to Belgium, Prince and The Revolu- 
tion returned to Frankfurt for a second concert at the Eissporthalle, 


This show is not circulating on tape so no details are known. 


29 August 1986: 
Grugahalle, Essen 


The concert at Essen's Grughalle is not circulating on tape. 


30 August 1986: 
Alsterdorfer Sporthalle, Hamburg 

The first of two nights at the 7,000-seat Alsterdorfer Sporthalle 
in Hamburg was, for the most part, uneventful. Perhaps this was 
due to the face that Prince and The Revolution had now played 
shows for seven consecutive nights in six different cities and were 
growing a litle road-weary. Princes only real onstage comment 
came at the conclusion of “Do Me, Baby," when he said, "Oh 
yeah, | sce y'all came to party this evening." Now a tour tradition, 
the "D, M.S.R." chant was changed to “Hamburger, French Fries, 
Prince, Romance.” 

The show did have its moments, though. For the first time on 
the tour, two songs were played by Prince at the piano before "Un- 
der The Cherry Moon,” both "Little Red Corvette" and “Condi- 
tion OF The Heart.” He let the audience sing most of the former 
before taking over on the latter. And for only the second known 
time (and last) on the European tour, “Sometimes It Snows In 


April” preceded the final encore of “Purple Rain.” 


31 August 1986: 
Alsterdorfer Sporthalle, Hamburg 

The short, 15-date. European tour concluded with a second 
date in Hamburg, and this show was a vast improvement over the 
Hirst. The audience was quite enthusiastic, but they apparently did 
not know the words to “Raspberry Beret” as Prince had to sing 
most of the song by himself. Before beginning "How Much Is That 
Doggy In The Window,” he stated, “This is our last night here, 
We're gonna rock this puppy now!” The "D.M.S.R." chant was 
again changed to "Hamburger, French Fries, Chocolate Shake.” 

"Do U Lic?” was an unexpected addition to the set, played 
immediately after “When Doves Cry.” It was followed by a pas- 
sionate, full-blown take on “The Ladder," which had a spoken in- 
tro by Prince that was abbreviated from the studio version, "Once 
upon a time in the land of Sinaplenty there lived this king. Now 
this king didn't deserve to be. He had a subject named Elektra. She 
was everything to me.” "Under The Cherry Moon” then followed 
as always, before "Love Or Money" replaced the usual “17 Days.” 
It was very shore and seemed quite uninspired, “Head” incorporar 
ed the "Electric Man" part again, as well as some unusual guitar 
work and a playful guitar and organ trade-off, Prince also lead the 
audience in chants of "go head," "rock the walls,” and "jam." Very 


surprisingly, "Pop Lite? was dropped from the set completely, 


"America? marked the beginning of a very energetic series of 


encores, with Prince adding the chant of “leds dance, let's shout, 
getting funky's what it's all about.” He also played a short drum 
solo. The version of “Purple Rain" was probably the best of the 
whole tour so far, clocking in at nearly 13 minutes. Before ripping 
into the song's guitar solo, Prince reassured the audience, "It's gon- 
na be alright yall. You got to love one another. Do you under- 
stand?” As the finale faded out, he thanked them for their support 


and promised "Hamburg, Germany, we love you. We'll he back!" 


5 September 1986: 
Festival Hall, Osaka 
Princes first-ever appearance in Japan took place at the 9,000- 


capacity Festival Hall in Osaka. The normally quiet and reserved 


Japanese audience was unusually loud and enthusiastic during the 


performance, promptung Prince to inquire “Osaka, do you like me 
now?" to a roaring response. "I like you, too. We're gonna have a 


good time tonight" "A Love Bizarre" was once again turned into 


an extended jam session, with Sheila E. guesting on vocals for the 
track (she joined Prince and The Revolution on the song during 
ach subsequent Japanese concert). The “D.M.S.R.” chant was 
modifed to “Osaka, Prince, Funky, Sex.” 

As usual, one of the highlights was Prince's piano segment. 
"Little Red Corvette” was the first number, followed by "Condi- 
tion Of The Heart." A full-band version of "Paisley Park" followed, 
rejoining the set list for the first time since the second London 
concert, before concluding with "Under The Cherry Moon." The 
encores were especially great, launched by "Whole Lotta Shakin' 
Goin’ On" segued into “Mountains.” An extended version of ^ Kiss" 
was made special by an extremely funky guirar lick and kick drum 
duel at the end, which caused Prince to ask the band, “Have vou 
lost vour mind?" And the "Purple Rain" finale made it obvious 
that, despite language barriers, the power of music can rise above 


all: “You understand,” Prince exclaimed after the first verse. 


6 September 1986: 
Festival Hall, Osaka 

The second evening in Osaka was notable mostly for the first 
appearance of "Sign O' The Times," which Prince had recorded in 
July 1986. Prince introduced "Pop Life” by reciting some of the 
lyrics from the first verse. Despite the show being nearly 20 min- 
utes longer than the previous night, it was a pretty forgettable per- 
formance. 

"Do U Lie? returned to the piano portion, where it was also 
joined by “The Ladder" and “Condition Of The Heart.” "Love Or 
Money" replaced “17 Days" once again, with Prince inviting audi- 
ence members to dance with him. “Head” included the "Mix-mas- 
ter Suite" chant, while "America" was played as the first encore 
instead of "Mountains." "You had enough?" Prince asked as "Pur- 
ple Rain" faded our. “Sheila E. Prince and The Revolution. We 


love you Osaka!" 


8 September 1986: 
Stadium, Yokohama 

The tour concluded with two outdoor shows at Yokohama's 
50,000-sear Stadium. Interestingly, Prince kept referring to the lo- 
cation as Tokyo during his stay, even though the performances 
took place in Yokohama. This show is not circulating on tape so 


no derails are known. 


9 September 1986: 
Stadium, Yokohama 

The final show of the Parade vour, as well as Prince's last per- 
formance with The Revolution, was relatively uninspired. Howev- 
er, one of the highlights was the piano portion, which was extend- 
ed to include most of the songs he performed ar various times 
during previous shows: "Little Red Corvette," "Do U Lie?,” “The 
Ladder," "Condition Of The Heart," and "Under The Cherry 
Moon." For one closing time, "D.M.S.R." was changed to “To- 
kyo! Tokyo! Tokyo! Tokyo!" 

Again previewing his next release, a few lines from “Hot 
Thing,” recorded in August 1986, were added to the seduction por- 
tion of "Head," "Black-haired beauty, gonna take you home. Black- 
haired beauty, | could read vou poetry and we could make a story 
of our own.” The encores kicked off with “America.” which was 
pretty short, although female fans were brought onstage to dance. 
It did, though, include the repeated "party over there” chant that 
was also used during the gig in Brussels. The show closed with a 
very long and emotional rendition of “Purple Rain." After com- 
pleting his guitar solo, Prince removed rhe white cloud guitar and 
threw it to the stage. He then proceeded to go off to the side and 
play some organ. It was very strange, as if Prince knew that it was 


to be his last show with his old bandmates. 


Reports compiled by 

HAROLD LEWIS, PER NILSEN, and MAGNUS NILSSON, 
with some help by DUANE TUDAHL 

and SIDNEY JANSSEN. 





“Man, I 
hate to 
brag, but 
we're the 
funkiest 
band of all 
time!" 
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N UPTOWN #27 WE PRESENTED A SELECTION OF INTERVIEWS that were published 
in the worldwide press to promote Emancipation. Since our last issue many more 
have surfaced... 


The Artist Normally Known As Prince 
By Alan Corr 

RTE Guide, November 30-December 6, 1996 

Alan Corr of the Irish television magazine RTE Guide travelled to Minneapolis 
to witness the Freedom Day concert on November 12th, 1996. The majority of the 
article covers familiar topics from the past several years: Glam Slam Ulysses, lagging 
album sales, his problems with Warner Bros., etc. It is unclear from the text of his 
subsequent article if the author actually spoke to Y himself or if the quotes came 
from the press conference the Artist gave following the concert. He revealed noth- 
ing that fans have not heard before, i.e. Emancipation is the album he was “born to 
make-times three. Three discs, three hours of love, sex, and liberty." F also reiter- 
ated that “The whole process of this record was different. I’m a free man, I’m a 
happy man, I’m a married man and I’m a clear man. All the tracks on this record 
are free, happy and clear. Making this record was uplifting for me." 


Genius With A Belief In Ghosts 
Stern, Issue 48, 1996 

Commenting that 4" is simply a “nice guy," Jorgen Schaefer of the German 
political magazine Stern also found him to be “only slightly confused for one who 
sits day-in and day-out in his sound-absorbing rooms and pushes weird sympho- 
nies out of his brilliant brain." For his part, the Artist provided some interesting 
responses to Schaefer's questions. Elaborating on the Egyptian inspiration of Eman- 
cipation, he explained that "My album's concept is a bit like that, first there was the 
structure, then the music. A lot of songs are very personal, like “The Holy River’ for 
example. Therefore the music works as a time-mark, at least for me. [However,] 
there is no musical concept as such. The songs are very different and do not neces- 
sarily fit together. But they all come from a happy time for me. The album breathes 
the spirit of freedom." 

When prompted to explain what this new-found freedom sounds like, **' used 
"In This Bed I Scream" as an illustration. "I only had the drums on tape, then I 
threw the guitar on the floor and recorded the reverbs. That was quite cool, and 
around that sound I played the other instruments. That sound has its own spirit, a 
life of its own I wanted to discover." The interviewer then proceeded to ask if 
Emancipation was a type of gospel album. "You could say that, yes. EMI tries to 
place me into Christian radio stations with songs like "The Holy River.' I mean, 
think about ‘Prince’ on a Christian radio station- Prince' after all that time stood 
only for the label sex." 


Emancipated 
OOR, November 11, 1996 

Martin Pearson of the Dutch magazine OOR spoke to ^ at the end of August. 
Repeating that Emancipation "is the record I was born to make,” the Artist also 
admitted that "If it's not on this album I can't do it. I can't wait to hand this over 
to my conremporaries. Just lay it on people like George Michael, Elton John, or 
Lenny Kravitz and just be like, there you go, there's 36 songs on there. Take your 
pick." He also expressed what his new-found freedom means: "Everyone is trip- 
ping, wondering what's going to happen. I'm just curious to see what happens 
when you have someone of my stature as famous as me and then you cut out the 
middleman. Then what happens? I'll never sell less than a million records. So if we 
set the price at say $40 for 36 new songs. You do the calculations. That's 40 million 
dollars! And now it's up to us how to split that up." 

4 played the interviewer the Emancipation outtake "She Gave Her Angels," 
described by “¥ as being inspired by an otherworldly experience he had when his 
loved one was away from him for the first time. The Artist also elaborated on the 


^» «t 


fact that “Sex In The Summer" was originally entitled “Conception.” “I tried to 
write a song about how a sperm feels on his way into the egg,” he said. “But then I 
got part of the way into it, writing about everything a sperm has to go through, and 
I was like woah, that's way too heavy for me." Obviously, his marriage to Mayte 
was an important inspiration not only on Emancipation but also on his life. “That's 
what I meant by following your path, you just have to let the spirit take you. 
There's several different paths I could have gone down. A million women I could 
have been with. I've had a lot of women tell me they're my soulmates. I don't know 
if they knew what it meant. 1 know that I never felt it until now." 

Asked if he feels like people do not understand him, F commented that he 
"felt misunderstood for years. 'Sexy MF' was about monogamy but no one ever got 
past the title. The Revolution was all about enlightenment. Lovesexy was about 


harmonic convergence. It's always been about this message. But it has never been 
communicated in the right way." He even went on to state that sometimes the 
various fan organizations and magazines "understand me better than I do myself." 


The Rosie O'Donnell Show 
lanuary 7, 1997 

After being rumoured for several months, Y finally made an appearance on 
The Rosie O'Donnell Show on January 7th. The daytime talkshow is syndicated 
throughout the United States. He performed two songs, “Somebody's Somebody” 
and “The Holy River,” while sitting down with O'Donnell for a brief chat in 
between. The interview mainly consisted of small talk between the two. O'Donnell, 
a big fan, was her usual comedic self, even inventing a nickname for Y, “Taffy” 
(short for "The Artist Formerly Known As Prince"). The Artist, who was smiling 
while this was going on and even acted like he was going to leave, asked her what 
"Taffy" rhymed with. When O'Donnell didn't answer, he said "It rhymes with 
goodnight!” At one point O'Donnell accidentally called *$* “Prince,” which caused 
him to respond “That's better than “Taffy’!” 


VH-1 To One 
January 11, 1997 

was once again named Artist of the Month on the music television channel 
VH-1 for February. The centerpiece of several specials was a 30-minute VH-1 To 
One interview that was broadcast several times during the month of February. The 
interview, conducted by comedian/actor Chris Rock, was actually taped prior to 
^s Love 4 One Another Charities toux stop at the Roseland Ballroom in New York 
City on January 11th. Obviously a huge fan, Rock asked many questions that fans 
would probably ask the Artist if given the chance. Some of the topics covered 


included spirituality, rivalries ("Contrary to what a lot of people might believe, it 


was never somebody who was my contemporary”), and live performance. Interest- 
ingly, at one point Rock asked * to assemble his dream band. According to The 
Artist, it would include Sheila E. on percussion, Michael Bland on drums, Lisa 
Coleman on keyboards, Wendy Melvoin on guitar, and Rhonda Smith on bass. 
“The interesting thing is, without sounding too arrogant, is that I’ve really had 
some of the greatest musicians in my band," he added. 

Rock began the interview by noting that ^ Prince has had the words "May U 
Live 2 See The Dawn” in album credits, and inquired if this was the Dawn. “My 
own personal dawn, yes. It's a time period where you figure out where you're 
going, you've completely judged where you've come from and laid out all the piec- 
es and you know exactly what it all means at that point,” responded the Artist. "s 
music contains spirituality, not religion, and he admitted that he did not practice 
organized religion as a child. “I was made to go to church when I was young, but 
the most thing I got out of that was the experience of the choir. But as far as the 
message was concerned, a lot of it was based in fear, you know, what'll happen to 
you if you do something bad, and I don't think God is to be feared that way. I 
think he's a loving God. I think he'll reward you for that, not punish you for your 
mistakes." 

One early subject of debate in Prince lore was how he first got interested in 
sex. For his part, 4 repeated essentially the same response he gave when he first 
started to build a myth around himself in the late seventies. “1 think there was 
some sort of plan to initiate me heavy and quick, so I was given Playboy magazine 
and there was erotic literature laying around that was very easily picked up. I figured 
it really affected my sexuality a great deal." Rock then proceeded to ask if, early in 
his career, the Artist was searching for a sexual identity or if it was just an act. "I 
don t suppose I was searching, really, I think I was just being who I was, being the 
true Gemini that I am. And there's many sides in that as well. And there was a little 
acting going on, too." 

Rock asked *** if he ever watched old tapes of himself with the intention of 
outdoing his previous work: "No, I don't want to beat that guy. You know I pick 
up some reviews of my work from time to time. You'll hear a lot about, “Will he 
ever match the success of such-and-such and such-and-such.' See, I’m not on that 
road. I've been in the business 20 years now and that's a long time. Purple Rain and 
that whole situation, Thriller and that whole situation, Like A Virgin and that 
whole situation, I mean, that was a time period. The Beatles are never gonna cap- 
ture what they did in the beginning if they continue working. If we all continue 
working then we all continue growing, I think. And it's our journey, it's not for 
somebody who doesn't play music to say, "That's not as good as...' I think we've 
lost sight of the fact that music, I believe, was put on the earth to enlighten and 
empower us, and make us feel close to our center." 

The Artist's reputation as a live performer, Rock noted, is often enough to fill 
the seats of any arena. "I've got a lot of Gemini in me and I can hear a voice in 
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there talkin’,” ® stated. "I've gotta always listen to where it's coming from. The 
voice will sometimes say, 'Play what makes you feel the best. Play the new music, 
play where you are now. Emancipation is three hours long, it's 36 songs, that'd fill 
up a show. I would love to do that the whole time, that's three hours. But Willie 
[Rock's name for the symbol] wants to do ‘Kiss,’ too, and Willie wants to do ‘Kiss’ 
for the people because the fans 1 have come to the shows [and] enjoy it, it's beauty 
personified. Staying in this business this long and getting older, which 1 love, you 
realize that it's not ‘you being tired of it’ that's of immense concern. You have to be 
concerned with 'are you doing something for somebody else." 

T on Emancipation: “Um still learning; Emancipation is a good indication of 
that. The press if going to look at this project as very ambitious, they'll look at it as 
a make-or-break project. None of my projects have been make-or-break. I have a 
lot of fans, or friends, that will continue to support me and my music." 


A Slave Throws His Chains Away 
Music Express, January, 1997 

“Pm finally a free man now,” 4' told Christiane Rebmann of the German 
magazine Music Express. "Ym happy. Finally I can 
think freely and express myself like I want to. Nobody 
can contro! my recording. 1 can decide how my al- 
bums should look and how to promote them. If I want 
I can choose singles from it to release until the end of 
the millennium. If I want, I can immediately do a 
new album." 

The remainder of the interview was comparable 
to others the Artist has done over the past several 
months, however he did have a few things to say about 
the revamped version of the New Power Generation, 
particularly Rhonda Smith and Kirk Johnson. “Rhon- 
da Smith is the best bass player I ever had. She goes to 
bed with her bass," he commented while saying of 
Johnson, “He doesn't play as well as my former drum- 
mer [Michael Bland]. But instead he is a close friend of mine. And he was my best 
man. More important, he is a visionary." 


Emancipation Day 
Max, January 1997 

Another interview from the November 1996 media blitz surfaced in the Janu- 
ary issue of Max, a German music/fashion magazine. F told Georg Stamelos: “To 
give up the name Prince was the start of my own personal ‘Million Man March.’ 
We made sure that a three-hour album on a triple CD will be sold for the price of 
a double CD in stores. Besides, we spent a half million dollars of the money for 
charity. We want to support hospitals and kindergartens," said ^". He went on to 
admit that Emancipation was far from perfect, noting that "Times like Chaos and 
Disorder are over. Sure, on the new CD some stuff might be a bit kitschy, but there 
is also enough straight funk and rock. Mayte and Í wanted to send a positive 
message with Emancipation.” 


From A Chained Slave To A Pyramid Builder 
WOM Journal, January, 1997 

More of Stamelos’ interview with “ from November 13th, 1996, was pub- 
lished in the January issue of WOM Journal, yet another German magazine. Little 
new information saw the light of day, however the article did state that the Artist 
was introduced to Rhonda Smith and Kathleen Dyson through Sheila E. Stamelos 
noted chat for the first time F felt confident enough to include covers on one of 
his albums, however the Artist appeared to feel even more confident in the fact he 
could use silence as an instrument: “There is so much energy in silence. Silence for 
me is a way to find myself.” 

Asked if he would ever change his name back to Prince again, 4 repeated the 
fact that he thought there were too many "bad connotations" with that name. He 
also stated that losing the Prince” label was the first step towards gaining his artistic 
freedom and he does not want to go back to that place. "Everybody thought I had 
gone nuts. ‘He should be happy with his millions,’ they said. But I am an artist and 
I could not take it that I didn't even own the rights to my name. The rights to my 
songs were owned by Warner and the name Prince was nothing more than a brand 
name they could use to make money as it pleased them." 


“1 Don't Like To Talk...” 
MOJO, February, 1997 


Serge Simonart's conversation with ^" in the February issue of the UK rock- 
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"Maybe I've pushed a Jittje too 


listen to my music, it is allways 
coming from a Jove-based place. 
] never ta]k about killin nobody 
and forcing vourse]f on anyone 


against their will.” 


oriented music magazine MOJO was only a small portion of a fantastic 16-page 
spread entitled “Prince-The Truth.” Containing just seven questions, the interview 
nonetheless featured several interesting responses. 4" stated that an official live al- 


bum will “happen” eventually, adding “The bootlegs, some of these guys are mak- 


ing more money off my music than I am. Bur] understand a fan's need. I mean, | 
wanted every note James Brown sung. It's just, maybe it's because a live album is 
such a definitive statement. 1 don't like definitive statements. 1 will play my old 
stuff again though. Maybe “When Doves Cry” will sound right once.” Asked to 
qualify that last statement, the Artist admitted that "sometimes I get a better ídea 
for a song but it's already recorded. Live versions can be radically different from the 
original version. On the other hand, sometimes it's good not to mess with a song. 
'Sign O' The Times' dies when you mess with it." 

Simonart queried 4 about his prolificism, a popular topic amongst interview- 
ers, wondering whether or not it was true he spends 25 hours a day in the studio. 
“Ir doesn't work that way. What happens is: 1 can't leave a good idea unfinished. If 
I do that, it drives me nuts. 1 have to finish a song to clear my mind for the next 
idea." The Artist also confirmed the fact that he sometimes does nor release a song 
because he believes the general public might not be 
ready for it yet. "Kiss is an example. I had that song 
for a long time. Changed it around a lot. Yeah. Hap- 


pens all the time." 


harsh with sexua]ity. But if you 


New Songs Of Freedom 
From The Artist 
The Maui News, February 13th, 1997 

In Honolulu, Hawaii, to perform an anniversary 
show at the Neil S. Blaisdell Auditorium on February 
16th, 4 spoke to Jon Woodhouse of The Maui News. 
Typically, Woodhouse inquired as to why the former 
media-shy musician is now speaking to anyone who 
will listen. “Freedom,” ® answered. “I own all che 
rights to Emanciaption. Any work 1 do for this project 
is much more rewarding than in the past. I’m also much happier and open now. 
All of which I attribute to God." The Artist also briefly discussed his musical influ- 
ences, citing Larry Graham, Joni Mitchell, and Miles Davis, although he added 
that “Everything inspires me. I hope that never ceases.” 

% acknowledged the fact that some people have a hard time keeping up with 
his musical output, but he dismissed them by saying, "If they can't [keep up], they 
weren't meant to. My real support comes from the daring cliff-divers in life [i.e. the 
‘die-hard fans']." Still, despite his new found happiness, the Artist feels Emancipa- 
tion is just a new beginning, not the climax of his career: “It’s what I live for, to 
continue using my gifts makes every day incredible for me. Every night I thank 
God for my life, my wife, and my music." 


Emancipation Conversation: 
Music Central Talks To The Artist 
Music Central, February 10th, 1997 

The complete and expanded transcript of Edna Gunderson's interview with 4 
from October, 1996, for USA Today was printed on the Internet site Music Central 
in February. During the interview the Artist indicated that the initial stimulus for 
taking complete control stemmed from an idea that he and Lenny Kravitz had a 
few years ago about “making a record together and distributing it with zero label 
assistance.” He later admitted that he lost about "$10 million up front for each 
album" by splitting from Warner Bros. "]t was fine for awhile, then it didn't work. 
When I first got into it there was tour support; label executives came to the studio. 
That stopped..." 

Kirk Johnson noted that they “worked nonstop" on Emancipation, elaborating 
that "We'd cut three or four songs in one day. He'd come in with a new idea every 
day. In the studio, he was confident and relaxed, but so excited about the music he 
was making. We vibed off each other.” Gunderson inquired as to why he couldn't re- 
lease albums farther apart, to allow them to be fully marketed. "It's hard to hear this 
music played complete in my head and not be able to get it out. You can't say or do 
much in just 10 songs, especially when you're talking about someone who can play a 
lot of different styles. Emancipation is what Sign O” The Times was supposed to be. 
Because the people at Warner Bros. were tired, they came up with reasons why I should 
be tired too. 


*» « 


I asked myself if I could stay in this business,” he continued. "I couldn't 
stay and play by their rules, because lve always been honest in music. But 1 never lost 
hope. I was disappointed to see the things that mattered to people in the end. When it 
got down to the wire, people started saying what they meant." 

^] own my masters. 1 can do my own marketing. I can price records,” 4 
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stated. “I could have stayed longer [with Warners] and negotiated to get my mas- 
ters back. That became less important than being here today. Emancipation is my 
first record. My name will mean this body of work, not what came before." 


Portrait Of The Artist As A Free Man 
Access, February/March, 1997 

Trying to explain to journalist Cindy Waxer of che Canadian music magazine 
Access why he does not allow his conversations to be taped, the Artist stated that 
“With songs, you can take your time and make sure what you re saying is the truth. 
I can control what I mean with music." F obviously felt that he wanted the truth 
to be told about Emancipation, because "it's going to outshine anything I’ve ever 
done.” He also clarified that his arrangement with “EMI is like Federal Express. 
You call them up and ask them if they can deliver something for you. [The] label is 


providing a service. No restrictions. No contract." 


Minnesota's Most Famous Recluse 
Has Come Out Of His Shell A New Man 
Minnesota Monthly, March, 1997 

Martin Keller's interview with + for Minnesota Monthly took place a couple of 
weeks before Christmas, 1996, at Paisley Park. Although he spoke about Emancipa- 
tion, revealing little new information, the Artist did offer some fascinating glimpses 
into growing up and living in Minneapolis. *I think God puts you in the place 
you're supposed to be. Flying back from a concert tour from around the world and 
you look down over the land and all the beautiful lakes and it just feels like home, 
that this is where | belong." 

He continued: "I'm as much a part of the city where [ grew up as I am anything. 
[ was very lucky to be born here because 1 saw both sides of the racial issue, the op- 
pression and the equality. I got the best of all worlds here. I saw what happens here, 
and it’s not like what happens in, say, Atlanta. I used to be part of a [school] busing 
program that took me through Kenwood every day to John Hay Elementary School 
and then Lincoln Junior High. You can check it out in the song "The Sacrifice of 
Victor.' That runs down the whole scene here." He repeated his view on the oft-de- 
scribed Minneapolis music scene of the mid to late 1970's. “[I]t was about six months 
late for things to get here. But you know the old KQ[RS] after midnight, that was the 
bomb station. I'd stay up all night listening to it. That's where 1 discovered Carlos 
Santana, Maria Muldaur, and Joni Mitchell. Was I influenced by that? Sure I was. 
Back then I always tried to play like Carlos, or Boz Scaggs." 

The Artist also served up a brief retrospection on his career. “You can say all you 
want about me and my bands over the years, but you have to admit, we attracted the 
most diverse crowds to our concert-blacks, whites, and people of all ages. We broke 
down a lot of barriers." Still, “Pm no saint here, and I've made some mistakes." Among 
them, the four Glam Slam nightclubs (Minneapolis, Los Angeles, Yokohama, and 
South Beach). “I owned the clubs so I could have places to play, but I've got this place 
[Paisley Park], too. After awhile you realize you're selling people the stuff that's kill- 
ing them-alcohol. Same thing with cigarettes. After awhile I figured maybe I don't 
want to be part of that. That's when you start to realize that you're part of a bigger 
picture and the things you do have serious consequences." even admitted that "May- 
be Pve pushed a little too harsh with sexuality. But if you listen to my music, it is 
always coming from a love-based place. I never talk about killin' nobody and forcing 
yourself on anyone against their will." 

“The rock star thing is dead,” he said steadfastly. “I mean I still have body- 
guards for my own personal safety but that whole deal is over for me. I’m not that 
anymore, that rock star trip. I did it. I’m finished.” Becoming a slave to the system 
could possibly be one of the reasons behind his rejection of the traditional music 
industry. "It got to the point a few years ago in my life where I really had to ask 
myself, Who am I? and, What was my music for? Who really was my boss and 
where did the money go at Warner Brothers? Was music just for selling? And why 
did I have to have some marketing person tell me I can't release a song like 'Anna 
Stesia’ [from his Lovesexy album] because it won't play on the radio? It got to the 
point where I realized I was an autonomous person on this earth and that I didn't 
need a lot of vendors to help me get my music out. | wanted a clear and free 
channel to my audience for what I do." 


The Sound Of Emancipation: 
Portrait Of The Artist 
Musician, April, 1997 

[n a visit to Paisley Park Robert L. Doerschuk of Musician magazine witnessed 
band rehearsals as well as sat down for a conversation with %. The subsequent 
interview was published in a cover story entitled «e Talks Music {Ac Last}” in the 
April issue. Given the magazine, which can be very technical for non-musicians, 


the piece is very engaging because it focuses on the music only (namely, the crea- 
tion of Emancipation). The Artist revealed the titles of three unreleased tracks, 
“Make Your Mama Happy” (“[which] would probably really frighten you.”), “A 
Thousand Hugs and Kisses,” and “She Gave Her Angels.” He also acknowledged 
the heavily-bootlegged song “Sexual Suicide,” describing it as "[having] this horn 
section that’s nothing but baritone saxes; it sounds like a truck coming at you.” 

Even though Y has said numerous times that Emancipation sounds like a “free 
man,” the interviewer noted that to him the music didn’t sound “significantly 
freer.” Responding, the Artist said "[When] you're in the creative process, the first 
thing you naturally think about is the ‘bombs,’ the great ones that you’ve done 
before. You want to fill in the slots on your album with the songs that will make 
everyone the happiest: fans, musicians, writers, and so on. I used to try and fill in 
those gaps first whenever I was doing something new, or wait to challenge myself to 
do another great one. This means that you think about singles: time constraints, 
for example, and the subject matter. [For that reason] my original draft of Let's Go 
Crazy’ was much different from the version that wound up being released. As I 
wrote it, “Let’s Go Crazy” was about God and the de-elevation of sin. But the 
problem was that religion as a subject is taboo in pop music. People think that the 
records they release have got to be hip, but what / need to do is to tell the truth.” 
According to the Artist, he felt stifled by the creative boundaries placed upon lyrics 
by the music industry. “I had to take some other songs, like ‘A Thousand Hugs and 
Kisses’ and ‘She Gave Her Angels,’ off the Warner albums because they were all 
about the same subject. But now I can write a song that says, ‘If U ask God 2 love 
U longer, every breath U take will make U stronger, keepin’ U happy and proud 2 
call his name: Jesus’ [from “The Holy River,” on Emancipation], and not have to 
worry about what Billboard magazine will say.” 

The music on Emancipation sounds freer because "If you're working in a hap- 
pier atmosphere, you'll hear things differently and play them differently. ‘Courtin’ 
Time’ [from Emancipation] is different from “Had You' [sic], from Chaos e” Disor- 
der. That whole album is loud and raucous, but it's also dark and unhappy. Same 
with The Black Album.” 

Asked about the instruments he uses, namely drum machines, F stated that “I 
don’t like setting thar stuff up, because a lot of times the song will leave me while 
I’m doing it. Technology used to play a big part in my music; it only plays a very 
little part now. The problem was that regardless of what I heard in my head, I'd 
work with the sounds I had in front of me. Actually, | very seldom wrote at any 
instruments. But I’m definitely into letting sounds dictate, not the way I write a 
song, but the way I develop my ideas. The sounds in my music are chosen with a 
lot of love too, and always with the idea of which color goes with which color." 

He also commented on the use of samples in music, not just on his albums but 
by other musicians as well. "Samples are good for music: you almost can't compare 
‘It's Gonna Be A Beautiful Night,’ the uptempo song from Sign O’ The Times, with 
"The Human Body’ [from Emancipation], because of the difference samples make." 
Unlike a lot of modern musicians, who rely on samples to dictate the music itself, 
Y uses them to “adorn rather than support a tune." “You can't call yourself a 
musician if you just take a sample and loop it. You can call yourself a thief, because 


all you're doing is stealing somebody's groove. Just don't call it music.” 


Purple Pain 
The Face, April 1997 

“My dreams have changed. I don't have nightmares. Demons to me are when 
you can't figure something out and then you run to vice to sort yourself out: re- 
cording too much, women, a glass of wine-because you're looking for love," begins 
the latest 4^ interview to be published, for the UK magazine The Face. Interviewed 
a couple days after the Freedom Day concert in November 1996 by Eskow Eshun, 
the Artist continued to speak without saying anything too revealing. The article 
concentrates a great deal on the interviewer's impression of the "rebirth" of 4 
(making some valid points), even suggesting that the truth as the Artist sees it is not 
what it really appears to be. ^ told the journalist point blank that he "hopel[d] 
what you write will be the truth, as it is, not as you see it.” He then went on to 
admit that he found it very difficult to trust people because “You get burned so 
many times. By tax consultants, lawyers, managers. But the only way out is to 
think of those people not as enemies. Once I figured out love would get me out of 
this, I realized they loved me too. Everybody comes to earth for different reasons, 


and once you figure that out you can see a lot more clearly." 


Compiled by HAROLD LEWIS. 
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N THE 1985 Rolling Stone INTERVIEW, Prince told Neal Karlen that 
he had had a spiritual experience that changed him, ending a de- 
pression he was going through a couple of years earlier. According 
to the interview, problems with his band, his family and a girl 
during the Dirty Mind period were the cause of this depression. In 
interviews, during the Dirty Mind period, Prince did express doubts 
about how long he would continue making records and touring 
behind them. 

He has later said that he got a better grip on both his personal 
life and his career during the Controversy period, and he became 
even more serious about his music. The subsequent period led him 
to write the music that finally gave him his breakthrough, first in 
the States with 1999, and then in the rest of the world with Purple 
Rain. lt was also in this period that the colour purple and the first 
configuration of his present name, a union of the male and female 
symbols, started showing up. 

Despite being one of Prince's most popular songs, it has re- 
mained a mystery to most what "purple rain" actually means. To 
Prince it is obviously something that was linked directly to a spirit- 
ual experience. He told the Q magazine in 1995 that the reason for 
his name change was that "I was going through a very spiritual part 
of my life. It was a great spiritual revelation, and the last time it 


happened was Lovesexy, and the time before that was Purple Rain,” 


Seven spheres 

Several religions and miscellaneous esoteric beliefs share the 
idea that the spiritual world on "the other side" is divided into 
different levels, and that each soul goes to the level it is spiritually 
prepared for. These levels consist of seven spheres, from that the 
saying "the seventh heaven." The earth, the atmosphere, is the first 
sphere. The seventh is, of course, where God resides, and where 
the entire universe is "run." In spite of differences between various 
beliefs, for instance whether the spiritual world is a place souls go 
to in between reincarnations on earth, or whether cach soul only 
has one life on earth as Betty ]. Eadie discovered and described in 
Embraced By The Light, one of des favourite books (even though 
he believes that he has been incarnated several times on earth), the 
descriptions of the spheres are very similar. 

Each sphere has a different light, a colour of the rainbow. The 
atmosphere is red, and the second sphere, the Crystal sphere, is 
orange. According to a description of the seven spheres in the book 
Your Spiritual Guide, by Bo Jarl, the souls in the Crystal sphere 
mainly work on surveiling the earth, looking after and controlling 
our biological balance. 

In the sphere of Fire, the third sphere, the colour is yellow. It 
is also called the sphere of Structures, since the souls here work on 
creating structures. Supposedly, impressive buildings here on earth, 
such as the Pyramids and the Eiffel rower, were originally created 
in this sphere and were then picked up by souls on earth, 

Green is the colour of the light in the fourth sphere, the Spir- 
itual sphere. This is the home of the Register of the Universe and 
the Great Library Akasha, where all the knowledge and wisdom of 


THE SPIRITUAL LIFE 


Spiritual 
World 


the universe is collected, evaluated, and stored. Many souls in this 





sphere work in this library. Interestingly, this library was described 
in considerable detail in Embraced By The Light. 

^: "I don't read many books because there are other things | 
need to do know, but | have read Embraced By The Light... [Eadie] 
says when you get to heaven you have all the knowledge in the 
world. There is a library full of information, where you can just 
pick up a book and know what's in it. TIl wait until I can read 
these books.” 

Blue is the colour of the fifth sphere, the sphere of Music. 
Everything here is music: buildings, flowers, everything has its own 
melody. This is actually a phenomenon which has been described 
in many texts concerning life on “the other side.” This sphere would 
most certainly be heaven for most ^ fans, since you cannot only 
enjoy the music created here, you can also experience any music or 
every concert ever played on earth. All you have to do is think of it 


and you are there. Imagine that! 


The sphere of Love 

The sixth sphere is the most interesting in this context, since it 
contains the meaning of both the "purple rain" and the love (male/ 
female) symbol: the sphere of Love (both physical and spiritual 
love). The colour is purple. The light of each sphere shines down 
on the spheres beneath it. This sight has been described as looking 
like raindrops, dripping down. Obviously, this means that the light 
shining from the sphere of Love looks like purple rain! 

The purple "love light" has two main messages: 

* Love yourself and be yourself: 

Each soul is unique and has been created by God with love. If 
you do not love and take good care of yourself, and stay true to 
yourself, you cannot love God or anyone else. And that is what you 
are here for: to love. 

* Sex isa gift from Gad: 

Not only does sex secure the continuation of the species, it also 
contains the unique possibility ofa physical and spiritual union of man 
and woman, a union that brings you closer to God, because it consists 
of true love, the union that the love symbol symbolises. 

Most fans will recognize the two messages from the purple 
sphere of Love as the two main themes in Prince's writing. Coinci- 
dence or fate? Make up your own mind. 

Many souls in the sphere of Love work as “match makers,” 
trying to make sure that the "right" couples, soul mates, meet, fall 
in love, and eventually have children here on earth, Since God has 
given us our free will, it is our choice to either ignore these "im- 
pulses" from the sphere of Love or whether we want to be guided 
by them. 

In Embraced By The Light, Eadie describes a scenario in which 
several souls work on trying to match a man and woman on earth, 
who apparently have no intention of getting anywhere near each 
other. But they are soul mates, having agreed in their pre-earth 
lives to share their lives on earth together. Eadie's influence on T 


is evident in the beginning of "s and Mayte's wedding program, 
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Prince/*#* is very much in touch with the 
spiritual side of life. Spiritual experiences have 
had profound impact on his life, guiding and 

inspiring his work. 

In this article, F. Ryder Spi’r describes three 
spiritual revelations and discusses the 
meaning of his “love symbol” and the 

“ourple rain.” 


where Y describes how they had devised a plan “so that he would 


one day recognize her as his true soul mate.” 


Three spiritual revelations 

The “Purple Rain experience” was followed by the infamous 
" Lovesexy epiphany” in late 1987, again ending a period of “anger 
and depression," caused by both personal and professional matters, 
We all know the story and the result of that, so there is no need to 
go further into that here. However, by 1989/90, many fans and 
critics alike, began to feel that there was not much left of the old 
"Prince magic" or the "Lovesexy feeling" in Prince's work. "People 
got that wrong," Prince defended himself in the summer of 1991. 
"Lovesexy was a state of mind I've come to, and | know its still 


there, If I didn't have it I wouldn't make records anymore. When 


vou have that, vou know who vou are and you know what your 


Hane ds 

Apparently people were not completely off the mark, after all, 
because within the next seventeen months, those exact words came 
back to haunt him, provoking an identity crisis. He no longer knew 
"who he was or what his name was." He said in 1994, "I would 
wake up at night thinking, who am I2, what am I2" 

The story goes that he had another "spiritual revelation" during 
a trip to Puerto Rico in December 1992 that made him realize that 
"Prince" would have to stop making records, that "Prince" was dead, 
but that he, as ^, a new configuration of his love symbol trademark, 
and also the title of his latest album, could start all over again. 

However, Prince had already started signing autographs with 
the new name in early 1992, when he also filmed the video for the 
spiritual song ^7," in which he killed off past images of himself. He 
also told his then-PR man, Michael Pagnotta, in the spring of 1992, 
that he would reveal the significance of the title of his forthcoming 
album, F, by the end of the project's period. A year later, he offi- 
cially announced that “Prince” was not going to release any more 
records, he was "retiring," and chat the title of his latest album was 
his new name. So, it is not crystal clear when the decision to change 
his name actually happened. 

And what motivated the name change? Was it spurred by a 
spiritual revelation? Or was ir also a business decision, an attempt 
to ger out of his contract, which is how the name change was usu- 
ally explained in the press? F has emphasized several times that the 
experience that motivated his name change happened before the 
Warners conflict, Bur who knows? Perhaps it was a bit of both: 
one does not necessarily exclude the other. 

Either way, there is no doubt that Prince/*P is a man who is 
very much in touch with the spiritual, and that it has had a huge 
effect on his life. Three spiritual revelations within ten-eleven years, 
each ending some sort of depression or crisis, and the first two 
eventually being followed by relapses, again followed by spiritual 
rebirths. Only time will tell if more spiritual changes will follow in 


the future, 


By F. RYDER SPI'R. 


US CHART POSITIONS 


Peaks And 
Valleys 


The career of the artist now formerly 








known as Prince spans almost 20 years of 
record releases. In this article, we take a 
closer look at his US chart history of all his 
Warner Bros. records 
(plus the one-off release, "The Most 


Beautiful Girl In The World"). 


ESPITE PRINCE'S CONCERN ABOUT BEING "TYPECAST" as a soul/funk artist, confined 
to the American R&B market, his earliest records had little or no impact on the 
Pop charts in the States. "I Wanna Be Your Lover” became a number one R&B hit 
in 1979, and Prince had considerable R&B success in the following years. “Up- 
town," "Controversy," "Let's Work," and “1999” were all Top 10 R&B hits. It was 
nor until the release of "Little Red Corvette" in 1983 that he started enjoying more 
Pop chart success and regularly began to chart higher on the Pop chart than on the 
R&B chart. 

Even though "Little Red Corvette” was the single that crossed Prince over to 
the mainstream American audience, his big commercial breakthrough came in 1984 
with “When Doves Cry," a platinum single which was a number one hit on both 
the Pop and R&B charts. Subsequent Purple Kain singles did incredibly well: “Let's 
Go Crazy” repeated the number one Pop/R&B chart position of "When Doves 
Cry," while “Purple Rain" made it to number two. Both “Lers Go Crazy” and 
"Purple Rain” sold gold. "I Would Die 4 U^ reached number eight on the Pop 
chart before things began to calm down with the fifth Purple Rain single, “Take Me 
With U," which got to number 25 on the Pop chart. 

Two of the three Around The World In A Day singles were also successful. 
“Raspberry Beret” reached number two and “Pop Life” made it to number seven 
on the Pop chart. Both were also R&B top 10 hits. The third single release from the 
album, "America," only got to number 46 on the Pop chart and 55 on the R&B 
chart. 

Parade was preceded by the hugely successtul "Kiss," Prince's third number 
one Pop chart hit (and his fourth R&B number one) and a gold record. The sec- 
ond and third singles off Parade did not have the same impact, no doubt partly due 
to the box office flop of Under The Cherry Moon. "Mountains" got to number 23 
and "Anotherloverholenyohead" only reached number 63. Both were more success- 
ful on the R&B chart, reaching number 15 and 18 respectively. 

The four singles released from 1987's Sign O' The Times resulted in three Top 
10 Pop hits, "Sign O' The Times” (number three), “U Got The Look” (two), and 
"| Could Never Take The Place Of Your Man" (10). In addition, "Hor Thing" 
charted as a B-side, reaching number 63. For some reason, “If | Was Your Girl- 
friend” did not have the same impact, stalling at number 67. The four singles also 
achieved considerable success on the R&B chart, with "Sign O' The Times” be- 
coming Prince's fifth number one R&B hit, and the three other singles reaching 
number 11, 12, and 14. 

In comparison to the preceding albums, Lovesexy was a commercial failure in 
the States. The first single, “Alphabet St," became a number eight Pop hir, bur 
"Glam Slam" and "I Wish U Heaven" failed to make the Pop chart altogether. 
R&B radio was more loyal and the three singles all made the Top 20, with "Alpha- 
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bet Sr." reaching number three. 

Considering the disappointing sales of Lovesexy, Prince's involvement with the 
Batman film came at the right moment in his career. Boosted by the incredible 
hype and success of the Batman movie, "Batdance" soared to the top of the Pop 
and R&B charts, becoming Prince's second-ever platinum single. Less successful, 
but still selling gold, was the second single, "Partyman," a number 18 Pop hit and a 
number five R&B hit. "The Arms Of Orion" made it to 36 on the Pop chart, while 
"Scandalous" was released to R&B radio, reaching number five on the R&B chart. 

Prince's third film project, Graffiti Bridge, was a commercial and critical disap- 
pointment. "Thieves In The Temple,” the first single, showed promise, reaching 
number six on the Pop chart and becoming a number one R&B hit, selling gold in 
the process. However, "New Power Generation" bombed, only making number 64 
on the Pop chart and 27 on the R&B chart. Three further singles were released 
from the album: "Round And Round" with Tevin Campbell, "Melody Cool" with 
Mavis Staples, and "Shake!" with The Time. "Round And Round" reached number 
three on the R&B chart, before crossing over to hit number 12 on the Pop chart, 
while “Melody Cool" failed to enter the Pop chart, only getting to number 36 on 
the R&B chart. “Shake!” did not make either the Pop or the R&B chart. 

Prince's next album, Diamonds And Pearls, released in 1991, provided a much- 
needed boost to his career after the Graffiti Bridge project, much like Batman had 
done after Lovesexy. Five singles were released from the album and the result was 
two gold records, "Gett Off" and "Cream," and a number one Pop hit in “Cream” 
and a number one R&B hit in “Diamonds And Pearls.” Despite the fact that it sold 
gold, the first single, "Gett Off" reached only number 21 on the Pop chart (number 
six on the R&B chart), which probably said more about how the charts were com- 
piled (the "weight" given to sales versus airplay) at the time than anything else. 
Nonetheless, the next single, “Cream,” became Prince's fifth number one Pop hit 
(it did not register on the R&B chart). “Diamonds And Pearls” was a number three 
Pop hit and became his eighth R&B number one hit. “Insatiable” made number 
three on the R&B chart and 77 on the Pop chart, while “Money Don't Matter 
2night” was a number 23 Pop hit and a number 14 R&B hit. 

After the strong showing of Diamonds And Pearls, many expected the follow- 
up, 4, to do well, but that proved nor to be the case. Four singles were released, 

"Sexy M.F.," "My Name Is Prince," * 
tional one, Damn U," to R&B radio. The only sizeable hit was "7," which, appro- 


7," and “The Morning Papers,” and an addi- 


priately enough, made number seven on the Pop chart (only 61 on the R&B chart). 
The other singles made number 36, 44, and 66 on the Pop chart and the R&B 
success was also very modest, with none of the singles breaking into the Top 20. 

Under-promoted, The Hits/The B-Sides package released in 1993 failed to sell 
anywhere near the quantities usually expected of greatest hits releases (with a few 
previously unreleased tracks). "Pink Cashmere" reached number 14 on the R&B 
chart (number 50 on the Pop chart), while Prince's live version of "Nothing Com- 
pares 2 U” only got to number 62 on the R&B chart. 

Once again, Prince was able to strike back, now as $, with the independently 
released single, “The Most Beautiful Girl In The World.” The song was more 
catchy and commercial than anything he had released in a few years, and made 
number three on the Pop chart and number two on the R&B chart, selling gold. 

Despite containing some very strong songs (but also a considerable amount of 
lacklustre material), Come, released in 1994, and The Gold Experience, in 1995, were 
commercial failures, Released shortly after Come in 1994, the Black Album, which 
had originally been slated for release in December 1987, did not produce any sin- 
gles and sold poorly. "Letitgo" from Come made number 31 on the Pop chart 
(number 10 on the R&B chart), while "Space" from the same record only charted 
on the R&B list, reaching number 71. Another failure (and an inexplicable release) 
was "Purple Medley," which got no further than number 84 on the Pop chart and 
74 on the R&B chart. "Eye Hate U" off The Gold Experience was moderately suc- 
cessful, reaching number 12 on the Pop chart and number three on the R&B chart, 
while the second single, "Gold," only got to number 88 on the Pop chart (number 
92 on the R&B chart). 

F's last si ngle prior to releasing Emancipation was “Girl 6,” from the sound- 
track album of the same title released in 1996. It failed to enter the Pop chart, only 
reaching number 78 on the R&B chart. His final album for Warner Bros., Chaas 
And Disorder, reached number 26 (no singles were released in the US). Thus, T 
was at a lower commercial ebb than he had been in many years when he released 
Emancipation. But by combining strong material with a concentrated promotional 
effort he proved his ability to bounce back even though he may never again reach 
the commercial heights of the eighties. 


By LARS O. EINARSSON. 
All chart statistics compiled by JAMES C. WEAR, JR. 
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CHART PLACINGS FOR ALL PRINCE/+ ALBUMS 


RELEASED BY WARNER BROS. 
BILLBOARD POP ALBUM CHART 




















1 For You .. 28 October 1978 163 5 
2 Prince - v AAA 17 November 1979 22 28 
3 Dirty Mind Ama 8 November 1980 — FE: 52 
4 Controversy P 7 November 1981 2 21 64 
5 1990 er ae b niin mas 20 November 1982 9 153 
EX | Purple. Rain nia |. M July 1984 104) 72 72 
7 Around The World In A Day 11 May 1985 — — 1(3) 40 
e Parade a see a 19 April1986 — 1 3 28 
.9 Sign O' The Times.  18Aprll1987 — 6 54 
10 Lovesexy — — + 28 May 1988 jl a2 
Ti Baman — — 9juyT989 — (6) 34 
12 Graffiti Bridge — uu wx September 1990 - umo 
13 Diamonds And Pearls 19 October 1991 2 3 445 
14% 31 October1992 a 5 34 
15 The Hits / The B-Sides  2October1993 19 12 
16 The Hits 1 — 2 October 1993 46 20 
ie mehea ——  ." .. 20dobsr1993 ;, .. 54 19 
18 The Beautiful Experience EP 4 June SET RAP 92 12 
19 Co Come eis _3 September 1994 | 15 10 
20 ‘Black Album — aay |... 10 December r1994 ——— 47 M 11 
21 The Gold Experience 14 October 1995 — 6 8 
22 Girl 6 LY — 6 April | 1996 = 75 4 
23 Chaos And Disorder — 27 July 1996 — — 26.4 
BILLBOARD R&B ALBUM CHART 
1 For You. 22 July 1978 21 23 
2 Prince 17 November 1979 3 31 
3 Dirty Mind i 8 November 1980 "37 32 
4 Controversy " 7 November 1981 DNESS 
5 1999. 20 November 1982 4 93 
6 Purple Rain 14 July 1984 1(9) 48 
7 Around The World In A Day 11 May 1985 4 43 
8 Parade 26 April 1986 2 26 
9 Sign O' The Times 2 May 1987 4 48 
10 Lovesexy 28 May 1988 5 17 
11 Batman 16 July 1989 5.29 
12 Graffiti Bridge 15 September 1990 6 21 
13 Diamonds And Pearls 19 October 1991 10) 42 
14 $ 31 October 1992 8 35 
15 The Hits / The B-Sides 2 October 1993 6 20 
16 The Hits 1 2 October 1993 14 21 
17 The Hits 2 2 October 1993 "23092 
18 The Beautiful Experience EP 4 June 1994 29 12 
19 Come 3 September 1994 2 13 
20 Black / Album 10 December 1994 18 12 
21 The Gold Experience 14 October 1995 2 17 
22 Girl 6 | 6 April 1996 15 8 
23 Chaos And Disorder ; did not chart - = 


The sequence is the following for all the charts: record title - debut date - peak position — weeks charted 
Additionally, the number of weeks a record spent at number one is included in brackets for the records that 
made the number one position. *) indicates a gold record, while **) is a platinum record. Note that the R&B 
chart was previously known as the Soul chart (until 1982), and the Black chart (1982 to 1990). 

All releases on Warner Bros, except "The Beautiful Experience” EP. 
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CHART PLACINGS FOR ALL PRINCE/+ SINGLES 
RELEASED BY WARNER BROS. 


BILLBOARD POP SINGLES CHART 


1 Soft And Wet 
.2 *| Wanna Be Your Lover 
3 Controversy 
4 1999 
5 Little Red Corvette - 
6 Delirious 
7 Let's Pretend We're Married 
8 Irresistible Bitch 


charted 10 weeks as B-side of “Let's Pretend We're Married" - 


9 *"When Doves Cry 
10 *Let's Go Crazy 
11 *Purple Rain 
12 | Would Die 4 U 
13 Take Me With U 
14 Raspberry Beret 
15 Pop Life 
16 America 
17 *Kiss 
18 Mountains 
19 Anotherloverholenyohead 
20 Sign O' The Times 
21 If | Was Your Girlfriend 
22 U Got The Look 


23 | Could Never Take The Place... 


24 Hot Thing 


4 November 1978 
24 November 1979 
24 October 1981 
30 October 1982 - 
26 February 1983 





. 3 September 1983 


17 December 1983 


2 June 1984 

4 August 1984 © 

6 October 1984 

15 December 1984 
9 February 1985 
18 May 1985 

27 July 1985 

19 October 1985 
22 February 1986 
24 May 1986 

19 July 1986 

7 March 1987 

30 May 1987 

] August 1987 

14 November 1987 


92 4 
11 16 
70 n 
12-97 
6 22 
8 18 
52 10 
1(5) 21 
1(2) 19 
2 16 

8 15 
25 12 
2 17 

7 14 
46 7 
1(2) 18 
23 11 
63 10 
3 14 
67 6 
2 25 
10 17 


charted 9 weeks as B-side of “| Could Never Take The Place Of Your Man” 


25 Alphabet St. 

26 **Batdance 

27 *Partyman 

28 The Arms Of Orion 

29 *Thieves In The Temple 
30 New Power Generation 
31 *Gett Off 

32 *Cream 

33 Diamonds And Pearls 
34 Insatiable 

35 Money Don't Matter 2 Night 
36 Sexy M.F. 

37 My Name Is Prince 

38 *7 

39 The Morning Papers 

40 Pink Cashmere 


4] *The Most Beautiful Girl In The World 


42 Letitgo 
43 3 Purple Medley - 


44 Eye Hate U 





45 Gold 


30 April 1988 
17 June 1989 


4 August 1990 


25 July 1992 


3 April 1993 


5 March 1994 





1 April 1995 





. 23 December 1995 


8 13 

1(1) 18 

26 Auqust 1989 18 10 
21 October 1989 36 14 
6 13 

3 November 1990 64 5 
17 August 1991 21 14 
28 September 1991 1(2) 20 
7 December 1991 3 21 
14 December 1991 EME 
28 March 1992 23 13 
; 66 4 
10 October 1992 36 11 
28 November 1992 Z 33 
3 April 19: 44 11 
18 September 1993 so OY 
3 26 

20 August 1994 — — 31 14 
84 2 

23 September 1995 12 10 
88 2 





BILLBOARD R&B SINGLES CHART 












































1 Soft And Wet 29 July 1978 12 :30 

2 Just As Long As We're Together 23 December 1978 a g 

3 *| Wanna Be Your Lover 22 September 1979 1(2) 23 

4 Why You Wanna Treat Me So Bad? 9 February 1980- 13 15 

5 Still Waiting — 26 April 1980 ¿63 $ 

6 Uptown 4 October 1980 5 18 

F; Dirty Mind 17 January 1981 65 6 

8 Controversy 26 September 1981 3 20 

9 Let's Work i © 23january1982 9 16 
10 1999 Ta 16 October 1982 4 19 
11 Little Red Corvette | 12 March 1983 15 17 
12 Delirious 24 September 1983 18 15 
13 Let's Pretend We' re Married -  7Januay 1984 | | 55 8 
14 Irresistible Bitch 

charted 8 weeks as B-side of "Let's Pretend We're Married" 

15 **When Doves Cry 9 June 1984 1(8) 20 
16 *Let's Go Crazy 11 August 1984 (1) 17 
17 *Purple Rain f 13 October 1984 — 4 14 
18 | Would Die 4 U 22 December 1984 HL TJ 
19 Take Me With U 23 February 1985 40 9 
20 Raspberry Beret - 25 May 1985 3 14 
21 Pop Life 3 August 1985 8 13 
22 America 2 November 1985 35 8 
23 *Kiss 1 March 1986 1(4) 17 
24 Mountains 31 May 1986 15 12 
25 Anotherloverholenyohead 19 July 1986 18 12 
26 Sign O' The Times 7 March 1987 1(3 14 
27 If | Was Your Girifriend 30 May 1987 ME- 312 
28 U Got The Look 1 August 1987 11 14 
29 Hot Thing 12 December 1987 14 14 
30 Alphabet St. 30 April 1988 > "Um 
31 Glam Slam 23 July 1988 44 8 
32 | Wish U Heaven 15 October 1988 18 12 
33 **Batdance 17 June 1989 11) 15 
34 *Partyman 2 September 1989 3 13 
35 Scandalous 2 December 1989 3 TS 
36 *Thieves In The Temple 4 August 1990 1(1) 14 
37 New Power Generation 3 November 1990 ££ CU 
38 *Gett Off 27 July 1991 6 17 
39 Insatiable 16 November 1991 — 3 17 
40 Diamonds And Pearls 18 January 1992 1(1) 16 
41 Money Don't Matter 2 Night 11 April 1992 14 13 
42 Sexy M.F. 25 July 1992 e: A 
43 My Name ls Prince 10 October 1992 25 10 
44 Damn U 12 December 1992 32 18 
45 *7 26 December 1992 .61 16 
46 The Morning Papers 17 April 1993 68 7 
47 Pink Cashmere 18 September 1993 14 15 
48 Nothing Compares 2 U 18 December 1993 64 2 
49 *The Most Beautiful Girl In The World 5 March 1994 2^ 23 
50 Letitgo | — 20Augus 1994 10 15 
51 Space 19 November 1994 - _ Fl '4 
52 Purple Medley 1 April 1995 74 2 
53 Eye Hate U 23 September 1995 3 20 
54 Gold 13 January 1996 92 5 
55 Girl 6 - 13 April 1996 — — 78 4 





The sequence is the following for all the charts: record title - debut date - peak position - weeks charted. 
Additionally, the number of weeks a record spent at number one is included in brackets for the records that made 
the number one position. *) indicates a gold record, while **) is a platinum record. Note that the R&B chart was 
previously known as the Soul chart (until 1982), and the Black chart (1982 to 1990). 
All releases except "The Most Beautiful Girl In The World” single on Warner Bros, 
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SOLD OUT + #7 (Ocroner 1991): Nude Tour Report + A Song 4 U [songs written by Prince for 
other artists] Y SOLD OUT + #2 (January 1992): Live 4 Live [1991 live appearances] + If] 
Gave U Diamonds & Pearls [the Diamonds And Pearls album] * A Talented Boy [official record- 
ings] + Lets Work [rehearsal tapes] * Lyrics Y SOLD OUT * #3 (Aran 1992): What Time Is It? 
[The Time story] + / Got Grooves And Grooves Up On The Shelf- Pt. 1 [outtake tapes] * Dig If U 
Will The Picture [video tapes] * New Position [US and UK chart placings) * Lyrics T SOLD OUT 
© #4 — speciat issue (Arni, 1992): The Definitive Prince Bootleg Discography 1 SOLD OUT * 
#5 (Jury 1992): Respect [cover versions performed by Prince] + Nasty Girls [Vanity 6 story] * / 
Got Grooves And Grooves Up On The Shelf — Pt. 2 [outtake tapes] + Live 4 Live 1991-1992 [live 
performances 1991-92] + Hot Thing! [on UPTOWN"s policy regarding bootlegs] 1 SOLD OUT 
« #6 (Ocroner 1992): Diamonds And Pearls Tour Report Y SOLD OUT + #7 (January 1993): 
The Funky New Album Entitled ®© [the F album] + Tonight I'm Gonna Party Like It's 1999 [the 
1999 album] + Purple Music [unreleased songs] * My Name Is Prince [US promo discography] Y 
SOLD OUT + #8 (Arni. 1993): | Really Get A Dirty Mind [the Dirty Mind album] * Dirty Mind 
Tour Report + The Ryde Dyvine [the Act | and The Ryde Dyvine TV specials] * Billboards [the 
joffrey Ballet] Y SOLD OUT * #9 (Jury 1993): Act / Tour Report * Carmen On Top [Carmen 
Electra profile] « A Rock Soap Opera [the unused seques from the album] + Respect II [list of 
cover versions performed by Prince] 9] 410 — special issue (Juty 1993): Shut Up! Already, Damn! 
[Prince's interviews] Y 477 (Ocroner 1993): Do I Believe In God? Dol Believe In Me? [the Con- 
troversy album] + I've Got 2 Sides And They're Both Friends [the philosophy of Prince] + A King 
In The Land Of The Rising Sun [Japanese discography] + Welcome 2 The Dawn [on Prince's new 
name] + Let's Do IL... Interactive [Glam Slam Ulysses] «+ Open Book [bibliography] * Lyrics 4] #12 
(January 1994); Act I| Tour Report * Testin' Positive 4 The Funk [George Clinton profile] « They 
Call Me Melody Cool [Mavis Staples profile] Y 413 (Aran 1994): All Of This And More Is For 
You [the For You and Prince albums and live performances] * The Beautiful Experience [the launch 
of the single] « Original Prince [US discography] + Lyrics Y #14 (Jury 1994): Purple Rain- 10th 
Year Anniversary [the album, tour and film] + Isn't It A Shame This Ain't A Movie- Then UC ould 
Rewrite My Every Line [deleted movie footage] * Could U B The Most Beautiful Girl In The World? 
[The Beautiful Experience TV film] 9 415 — seeciat issue (Jury 1994): The Definitive Prince Boot- 
leg Discography — pt. 2 9) #16 (Ocroser 1994): The Spirits Calling, Here's The Reason Why 
[the Come album] + The Interactive Experience [the t Interactive CD-ROM] + An Extended Mem- 
ber Of The Royal Household [UK discography] Y #17 (January 1995): Ain't That A Bitch [the 
Black Album] + A Song 4 U [songs written by Prince for other artists - updated] * Standing At 
The Altar [exclusive interview with Margie Cox] 9 #18 (Aran 1995): Origins Of The Minne- 
apolis Genius [exclusive interview with Pepé Willie] s Its Automatic [Australian discography] * 
Sex Shooters [the Apollonia 6 story] 9 #79 — serciat issue (Jury 1995): The Definitive 
Posterography Y #20 (Jury 1995): Everybody Wants 2 Sell What's Already Been Sold [the evo- 
lution of The Gold Experience] + Isn't It A Shame This Ain't A Movie - Then U Could Rewrite My 
Every Line — pt 2 [deleted movie footage] + The Glamorous Life [the Sheila E. story] Y #27 (Oc- 
toner 1995); All That Glitters Ain't Gold [The Gold Experience album special] * The Ultimate 
Live Experience [1995 European tour report] « Child Of The Sun [exclusive interview with Mayte] 
q) #22 (January 1996): This Is Not Music... This Is A Trip! [the musical journey of Prince] + The 
"Old" Experience [a look at Prince/ ^s direction in a recycled context] * Turn It Up [German 
discography] + Rock Hard In A Funky Place [interviews with Dez Dickerson and Miko Weaver] 1l 
#23 (Arni. 1996): Free The Music [update on outtakes] * 2night We Video [the definitive 
videography] + The VH-1 Experience [the VH-1 Music And Fashion Awards and the Love 4 One 
Another TV film] + The 1996 Japanese Tour Report + The Hawaiian Honeymoon Experience [the 
three Hawaiian concerts in February 1996] 9] 424 (Jury 1996): Chaos And Disorder Rulin' My 
World 2day [Chaos And Disorder album special] + Listen 2 Me People, Eye Got A Story 2 Tell [the 
wit, metaphors and imagery ol Prince/ t] + Controversy Tour Report + Wet Dreams [the story 
of The Hookers and Vanity 6] 9 #25 — srecia issue (Ocroner 1996): The Definitive Prince Boot- 
leg Discography — pt. 3 4| #26 (Ocrour 1996): 2000 Zero Zero Party Over Oops Out Of Time 
[the 1999 years] + | Only Want U 2 Have Some Fun [the 1999 tour report] * Free [a commentary 
on t's career] + Our Trip Around The World In A Day [the Around The World In A Day album] Y 
$27 (January 1997): Three Hours Of Love, Sex And Liberty [three views ol Emancipation] * Call 
People Magazine And Rolling Stone [F speaks] * Sunset In My Heart [Prince at Sunset Sound 
studio] « In The Flesh [The Flesh sessions and unreleased album] Y] 
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The annual subscription is for 5 issues and costs U.S. $50. 
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If you want additional issues (or back issues), the price per issue is U.S, $10. 
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Spain: 6.000 pts, Italy: L. 75.000, Switzerland: 60 Swiss francs, Austria: 500 schilling. 

Double (x2) the price if you want a two-year subscription (10 issues), 
or triple (x3) the price if you want a three-year subscription (15 issues). 


If you want additional issues (or back issues), the price per issue is: 
Great Britain: £6, Japan: ¥1.200, Australia; A$15, Germany: DM 16, France: F50, 
Spain: 1.200 pts, Italy: L. 15.000, Switzerland: 12 5wiss francs, Austria: 100 schilling. 


All prices include postage and package. 


Note: You must pay in your own currency 
or at least another European (non-Scandinavian) currency. 


Please specify which issues you are ordering. 


(Allow around four weeks" delivery.) 


Send your payment by 
International Money Order/Mandat de Poste International (Europe only!), 
or cash (do not send any coins!) to: 
UPTOWN 
P.O. Box 87 
SE-590 62 LINGHEM 
Sweden 


It possible, send money by registered mail and/or return receipt. 
Note: No checks/cheques or money/personal orders will be accepted! 


BENELUX 


The annual subscription is for 5 issues with the following subscription rates: 
Holland: /80, Belgium: Bir 1600. 


Double (x2) the price if you want a two-year subscription (TO issues), 
or triple (x3) the price if you want a three-year subscription (15 issues) 


if you want additional issues (or back issues), the price per issue is: 
Holland: (16, Belgium: Bir 320. 


All prices include postage and package. 
Please specify which issues you are ordering. 


(Allow around four weeks’ delivery.) 


For Belgium: pay by bank transfer to Piet Van Rijckeghem, 
account no. Citibank 953-0199330-61. 


For Holland and Luxemburg; please send cash (no coins!) to: 
UPTOWN BENELUX/Piet Van Rijckeghem 
Hazepad 8 
BE-8700 Tielt 
Belgium 


Piet Van Rijckeghem: Tel/Fax (32)51.40.78.95 + Stefan Van Poucke : Tel (32)9.386.49.12 


NORDIC COUNTRIES 


The annual subscription is for 5 issues with the following subscription rates: 
Sweden: 250 SEK, Norway: 250 NOK, Denmark: 250 DEK, Finland: 200 FIM, Iceland; 2.500 ISK. 


Double (x2) the price if you want a two-year subscription (10 issues), 
or triple (x3) the price if you want a three-year subscription (15 issues). 


If you want additional issues (or back issues), the price per issue is: 
Sweden: 50 SEK, Norway: 50 NOK, Denmark: 50 DER, Finland: 40 FIM, Iceland: 500 ISK. 


All prices include postage and package. 
Please specify which issues you are ordering. 


Pay in your own currency to UPTOWN productions at Swedish PostGirot account 24 66 98-5. 
Or, send your payment by cash (paper currency only, no coins!) to: 
UPTOWN 
P.O. Box 142 
SE-453 23 LYSEKIL 
SWEDEN 


For questions concerning the magazine or subscriptions, 
send an e-mail to <editorial@uptown.se> (if possible), 
You can also write to UPTOWN, P.O. Box 142, SE-453 23 Lysekil, Sweden — please include an 
International Reply Coupon (IRC) in order for a reply to be given. 
Any inquires to the UPTOWN USA address 
must contain a self addressed stamped envelope (SASE). 
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